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FOREWORD !

Like a priccless gem, lying hidden in
the cavernous interior of a mountain, Pan-
chastavi, g peerless hymn of praise addressed
to Kundalini, has lain shielded from the CVes
of the world by the snow-capped high moun-
tain peaks that surround the beautiful vale
of Kashmir, once said to be a lake Lknown
by the charming name of Sati-Sar. lixcept
10{' one out of the five Cantos, which com-
prise the whaole book, practically nothing is
known ahout this superb compesition, obvi-
ously of a Kashmiri poet, to the erudite
scholars in other parts of the country.

How such a rare book ecould remain
unknown and unappreciated beyond the con-
fines of the valley, for a period of over cne
thousand years, presents a mystery for which
we have no explanation at present. Convul-
sive political upheavals and the barbarous
oppression, throuch which the Brahmins of
Kashmir passed for centuries, combined with
the difficultics of communication and the iso-
lated position of the valley, must have con-
tributed a large share in relegating the work
to the éblivion in which we find it at pre-
sent. This is not true of Panchastavi alone.
There are other matchless gems of literature
relating to Shaiva doctrines. peculiar to Kash-
mir, and excellent Sufi compositidhs  which

b
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still await translation into a world-language
to contribute their share to the literary trea-
sures shared in common by all mankiud.

The only other work in the whole gamut
of Shakti Shastra in I[ndia comparable to Pan-
chastavi, is the famous work, known as Saun-
daraya Labari, ascribed by some scholars to
the far-famed mystic-philosopher, Shankarya-
charya who, it is said, flourished in the 8Sth
century A.D. The issue of authorship of the
saild work has not been finally settled yet
and the position is contested by other writers.
Saundarya Lahari is divided into two parts.
The first part, known as Ananda Lahari, or
the Wave ol Bliss, consists of 41 Verses
and the second, which is of 62 verses. is known
as Saundarya Lahari proper, meaning  the
Wave of Beauty. The two together make g
total of 103 shlokas. There is conflict of views
about the number of verses also The esteem
and the importance in which this book has
been held can be readily assessed from the
fact that no less than thirtysix well-known
commentaries have been written on it, and
almost every syllable has been made the
theme of lengthy discussions by the learned
commentators.

. The. commentaries, though not radiecally
different from one another, ofgen present di-
vergent views and theories and attempt diverse
interpretations of the hymng in—keeping with
them. Shankaracharya is sa'd to have “based
Ananda Lahari on another fam .us work
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Saubhagyodaya, ascribedio the Guru of his Guru,
known by the name of Gaudapada. Tt is in
fact, considered to be only an extension of
the latter. This little detail has been given
to show the close kinship between the philo-
sophy of Vedanta, as expounded by Shankara,
and Shri Vidya or the ~ doctrine = of Cosmic
Energy which forms the basis of the Tant-
ric tradition,

There ave striking similarities between
Panchastavi and  Saundarya Lahari. Some of
the views expressed are identical and even
the expression is, at places, somewhat simi-
lar. The wealth of kuowledge and the depth
of -observation displayed, combined with the
beauty of poetic expression and the use of
appropriate words and phrases, is so remark-
able that it is no wonder that the author-
ship of Saundarya Lahari, at least, has been
attributed to Lord Shiva Himself. and Shan-
karacharya is said to have been only the
Mantra-drashta or Rishi. which means the
work was revealed to him.

The same revelational origin can be as-
cribed to Panchastavi also, Tts anthorship is
shrouded in mystery, but there can be no
doubt that it is inspired composition of a
Yogi who bad reached the highest stage of
realization. The work has Deen cited ns a
source-book Dby several eminent scholars of
Kashmir, but the name of the author has
always remained undisclosed. Without reveal-
ing his identity the author has referred to
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himsgelf in very humble terms in some of the
verses and in one definitely acknowledged his
unrepayable debt to the Goddess for all the
blessings of this world that had enriched his
life.

The cases of successful termination of
the practice ol yoga, resulting in the para-
normal activity of the brain, have  heen
extremely rare, They are extremely rare
at this time also. This is the reason wh
in India, based on tradition. the ilhL
minati have always been held in such’ high
esteem. This is also the reason why the ins-
pired utterances of the illumined sages of our
country, whatever the place of their birth
and whatever the language in which they
wrote, such as the Ramayana of Sant Tulsi
Das or the Adi Granth of Guru Nanak, the
Vakyas of Lalleshwari, or the songs of Bullay
Shah, have been gnarded from corruption and
preserved from loss like most precious trea-
sures right from the Vedic timos to this dav.
Panchastavi belongs to the same category of
inspired compositions, more concerncd " with
the energy-systems of the body that lead to
transcendental experience. The “same care hag
been lavished to save from corruption ¢he
revealed compositions of other faiths and
climes.

An explesion is slowly building up in
the domain of science. Thig might “not  be
noticeable to the casual eye but to the ob-
servant the signs are unmistakable. The whole

>
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lofty edifice of modern science is built on a
material concept of the universe. For it mat-
ter is real and its basic laws inviolate. It
cften interprets mind in terms of the brain.
Hardly any orthodox scientist is prepared to
admit that the extremely complex machanism
of the brain is but an instrument in the hand
of the spirit to manifest itself as embodied
life on earth or that there are super-mundane
intelligent energies in the universe. The ac-
ceptance of this fact by the world of science
would cause a revolution in the life and
thought ot mankind that is impossible to im-
agine at present. [t is in anticipation of this
on-coming upheaval that I am layiug so great
stress on the need for a scientific study of
the phenomenon of Kundalini.

The first harvest of this investigation
would be that the confusion prevailing ab
present about what is not mystical or trans-
cendental experience would come to and end.
This in itself would be a sicnal achievement
and provide guide-lines for millions who have
wrong and confused ideas about yoga and
-enlightenment. But for many years to come
the investigators of the phencmena of religion
will have to depend on the existine literature
on the subject, especially the insﬁired com-
positions of the illuminati of old rather than
the writings of modern authors, for the pre-
liminary data needed for the research. IPan-
chastavi can prove a virtual mine of infor-
mation for this study and show the extent
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of knowledge available in the past about the
hidden energy-systems in the human body
and the sublime experience to which thev
can lead. This experience has always displayed
certain common characteristics among all those
who had it, which shows that it can be the
evolutionary goal of all mankind. This

one,
single fact should be sufficient to indicate the
colossal importance of the ancicnt time-honoured

treatises on the subject for modern science,

The work of translation of a book into
a foreign language normally presents some
difficulties. This was even more the case with
Panchastavi, as there are few initiates of the
discipline now. There is no anterior Euoglish tra-
uslation or commentary from which help could
bave been taken as is the case with Saun-
darya Lahari. ‘I'he nomenclature used for cer-
tain yogic conditions and peculiar inner states
Is now more than one thousand years old.
But since the opal tradition from the teach-
er to the disciple has come down unaltered
almost to the receng times, and the daily
recitation of the verses, as a religious dut{f,
continues to this day, the translation of OB-
scure passages and special terms became pos-
sible for this reason. The existing Hindj tpa-
nslation  of Panchastavi, published by the
Rama Ashram, Fately Kadal, Srinagar, i)roved
of great help in the preparation of the REnelish
translation. I take this opportunity to thank the
members of said Ashram and Particularly Shri
Kashi Nath who took keen interest in the
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preparation of the present translation,

But for the labour of love devoted un-
stintingly by many of my friends this work
could never have secn the light of day. In par-
ticular T must acknowledge with gratitude vhe
help rendered by Shri K. N. Koul of 8. 8.
Samiti, of the late lamented Sham TLal Wali,
Shri Sham  Sunder Jatu, Shri Amar Nath
Ugra. whose help was invaluable in the first
translation of the verses, Prof. P. N. Qazi
and Shri J. N. Ganhar for the English ren-
dering which entailed a great effort, the latter
also for his revision, Prof. K. N. Dhar for
his scrutiny of the text and translation, for
the footnotes and also for the scholarly 1In-
troduction.

Thanks are also due to Kumari Nancy
Zadoo for caligraphic writing of the text and
to Shri S. N. Razdan for his constant atten-
tion tc the work at the various stages, to
Sbri Sudharshan Xaul for his help in reading
the prcofs, to Shri Niranjan Nath Dangroo
and Janki Nath Daftari of S. §, Samiti, to
Shri K. N. Kaul and Shri Jia Lal Nagari of
fhri Chakreshwar Sanstha for theip help in
various directions. I must also thank the
staff of the Aparna Press for the special care
they devoted to this work.

The translation does not eclaim to Dbe
free of error or final. No translation can.
It is a first imperfect attempt to present
Pancha<tavi in a world language. to draw
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the attention of scholars and lovers of Indian
Culture to the gems of thought still lying hid-
den in the store-house of untranslated Sanskrit

Compositions of the literati and illuminati of
Kashmir.

Gopi Krishna.



PANCHASTAVI

INTRODUCTION

The compound-word ‘Panchastavi’! in the
ordinary sense connotes a collection of devo-
tional hymns divided into five chap-
I. Prologue ters. The very first verse of the
first chapter makes it clear that
this panegyric is essentially meant tor the
‘Rainbow-hued’ Divine Energy which express-
es itself in the form of Speech and Resplen-
dence. The whole gamut of Alphabet has its
origin from this Transcendent Energy and
so to speak, it is the progenitor of all sound
and sense. It is the eternal Source of Super-
knowledge (9% faar), Bliss (=372 ) and even
this whole cosmic creation Thig *Super-marvel’
Maha-Maya (98T-9T4T) creates and annihilates
this world of sound and senge by the triple
attribute of desire ( g=gr ), perception ( 777 )
and action (f=ar).

It is to be remembered that this poetic
work is essentially an allegory in which the
mental experience of Supreme Consciousness
(9w afga ) bas been clothed in the flesh and
blood of words for the understanding of those
who have not the experience. The poet has

I 99197 &1 GAIGIT— A4 collcetion of five panegy=
ries or eulogiums,
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very candidly referred to this approach in
H;Ie} si(;{th vo.yrv'se of the fifth chapter. So the;‘
‘Benign Motherhood’ of that ‘PI‘IH’]I-}-V&"I:]_ Energy
(ﬂ‘.‘ﬁnﬁf‘fﬁ) has become the foculipm.nt of ex-
pression throughout the pages of this devo-
tional composition.
But this word five (59) pancha or the
original panchan (7=%q) has many other shades
¥ of meaning, moreso, with
Il. Title of the the Shaiva Philosophers, which
composition naturally must have weighed
with the poet in giving a
name to his composition. So, it will not be
out of place here to allude briefly to

shades of meaning in the number
underst,

have
name,

In “Tantra1 Sadbhava’—a Shaivistic treatise
—the Divine Energy has been described ag
five-fold, Panch-mantra gata (¢ 5% 16T) Panch-
vidha (49 fasi). Herein clear reference has been
made to the five modes of reciting a Mantry
or an incantation with syllabic instants (Kaly,
F47). These are Tshana (%17 ) with five ins.
tants, Tatpurushah (arges:) with four, Aghora
(@A) with eight, Vamadeya (ama3a: ) with
thirteen and Sadyojata (H’i’fﬁTTﬂ:) also  with
eicht  respectively, making 4 total  of
thirty eight, which worksg out to be the
exact number of Consonants in the Sanskrit

Alphabet (ze=z70).

these

five to
and better the consideration that micht

prevailed with the poet in choosing the

1, Quoted by Kshcmraja in his commentar

¥ on Shaiva
Sutra, page 43.

— - el AR I Ce—
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The School of Recoguitivi ( Scafis Yid rin
the Shaiva Lore takes five as the Synonym
of five duties (% TeaTR) which are Abhasan
(wrerad) appearance, Rakti { i ) attachment,
Vimarshan ( fassid ) scrutiny, Bija ( @15 ) source
and Avasthapanam ( magams ) establishing.
These five duties or the stages of perception
are also an inextricable part, of articulating
an incantation (wvfafa:) Jap.vidhi; hence tho
reference to Mantrodharah CEIE=S de]ivering
an incantation 1s not without purpose in
Panchastavi.

This pentad of devotional poems is essen-
tially a treatise on Para - vidya, i, e. Super
knowledge, as conceived by the Shaivas.
Natuially to spell out its contrast with the
nescience or ignorance ( =faaT), the poet must
have had its five-fold division in his mind,
This ignorance comprises tamah (@5:) error,
mohah ( #ig: ) illusion, maha - mohah (waraigE:)
obduration, tamisrah (3fra:) fallacy, and and-
hah (@ )2 mental darkness. This five-fold
barrier of ignorance (avidya) is to be crossed
before Super-knowledge can dawn. This know-
ledge is also called Shuddha Vidya (g7 faar )
or sad-vidya (#3fa@T) by the Shaivas, which
can be attained by adopting the course pres-
cribed in Shuddhadhvan (gzisas) the Pure
Path.3

The Shaivas also believe that the Purusha

1, Pratyabhijna Hredya—Sutra X
2. Visinu Purana
3. abhinava Gupta in Tantra Leka-VI.56.
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(g79:), the limited individual self, has five
envelopments (#=37%) of Niyati ( frafq) confi-
nement, Kalah (F1&:) experience of

changes
in time, Ragah (z17:)

attachment, Vidya (frar)
limited knowledge, and XKala (w41 ) limited
authorship. The cumulative effect of these
envelopments produces Maya (illusion) and
this can be removed completely by Shuddh
Vidya (713 faar) i e. pure knowledge, alluded
to above. Actually Maya ( @ar) (Hlusion) g
the name given to taat condition of
mind in which the identity between Shiva
and Shakti or, in other words, between the
conscious observer and the phenomenal world
18 not recognized. So the poet invokes the

‘Immapent Mother’ (g#er wast) Sakala Janani, to
€mancipate all the living beings from this ‘Knot
of Maya’.

O 011& y tO =t ] d -+

experiencer has to traverse
five stages of Sad-Vidya (&% faan ) which are
assimilative consciousness, ¥zawa: (Aishvaryah),
a-ll_ Pervasive conscious self, warer: (Sa,dakhya),
obJegtwe conscious self, @fa awa: (Shakti tattva)
predicative manifestation, and fag geq: (Shiva
Tattva) subjective conscious - self, so ag ¢,
identifly himself with the Parama - 8hjvg
(Supreme Conscious-self), the acme of Shaiva
realization.! The author of Panchastavi hag

referred to these in very unambiguous terms
also.

Another shade of meaning inherent in
number five (99) can be indicative of the

1. Tantra Loka—V1-48.
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bedy made up of five elements (4% #zrys  or
9% 73) namely Prithvi (gadv) solidity, Apas
(m1a) Liquidity, Agni, (‘=f@:) (combustibiity),
Vayu 317 ( Aeriality ) and Akash szt (cthe-
reality). The recitation of a Mantra is defi-
nitely a mental dvill with a physiological
basis; 0, the body—the very first instrument
for accomplishing Dharma'--is an inseparable
part of this mental discipline. Hence the poet
is at pains to refer to the importance of
this instrument in his eulogies of the Supreme
Energy.

Not only this, in several Tantric works?,
the human body is looked wupon as Shri
Chakra (the disc of bountiful super- human
power) in which the microcosmic components
of the Energy (Shakti) have been detailed
as tvak @7 (+kin), asrah =1 (blood), mamsam §fd
(flesh), medhah #=: (lymph ) and asthi =fex
(bones). The macrc-cosmic components have
also been defined as the five c¢lements, five
tanmatras (subtle elements) belonging to Shab-
dah ===: (sound), Sparsha #s (touch), Rupa
&7 (form ), Rasah @ ( taste ), five senses ©
perception ( mAfzarf@ ), five senses of action
( #dfrzaifw ) and five pranas3, Again the five
Karnas #izw (Generative Causes in Shaiva Phi-
losophy are Brahma &3 (the Progenitor )
Vishnu fawy (the Preserver), Rudra =& (thoe
Annihilator ), Sada Shiva az fag ( Perennial

1. sdwmig’ ag a9 @ied

2. Kamika Tantra (Mantra Shastra).

3. Prana (wtwr), Apana (mT7), Samana (qu)’ Vyan
(za1a) and Udana (32717).
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and Immanent Conscious Spirit) anl Ishvurs

gz37: (the Supreme Lord). The poet has Jl
erred tc this doctrine in one of the verses'.

Last but not the least, Lord Shiva (f7:)
is supposed to have five faces, Panch-mukha
(f ga:), but it is just a corpse. Shavah
(@a: ), when divorced from his Kaergy ( @i@ )
Shakti, as expressed by the author
veiled manner and plainly by the composer
of '“Saundarya Lahri’ in the very first verse.

The poet has captioned each chapter
with a sub-title. These sub-titles have been
chosen with a purpose,

1II. Nomenclature and not haphazardly.
of chapters FIRST CHAPTER :- The
first chapter bears the sub-
title Laghu @9 (insignificant or light). In the
penultimate verse of this chapter the author
has hinted at his own insignificance (T~
wifr ) Laghustvatmani for undertaking such
a lofty yet difficult task of analysing the
Super-Energy. This chapter tries to define,
explain and emphasize the purport contained
in the aphorism ¢Vidya Sharirsatta mantra
rahasyam’ ( faarafizasr 71 @ed )2, <« The
occult power of incantation lies in its efficacy
to strike identity between the sound and ifs
symbol”. Vidva (fgar) has been desecribed
as nothing other than the symbols (matrika
atfas1 ) ol the alphabet®. Hence the origin

in a

1, Panchustavi 1V-28.
2. Shiva Sutra [1-3,
3. Nua vidya mctrikupara.
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of letters and the methods of grouping them
into incantations with the appropriate mode
of recitation has been dealt with in this
chapter.

" This very knowledge of letters has been
treated as the office of a fond Mother granting
each and cvery boon to her children. - These
sounds and symbols (Nada Bindu R fasg
emanate from the Muladhara, where they lie
coiled up together as Kundalini — the coiled
serpent —and after piercing the six Chakras enter
the Brahma-randra and then return to the Kanda
and Muladhara, again to lie dormant there. The

oet. while mentioning the intricate discipline
of the Sadhana is alive to the fact that ib
may not be readily undertaken by the pros-
pective students on account of its guru T&
(weighty, difficult nature). Hence to make it
popular and banish the fear from the minds
of the devotees, he has captioned this chap-
ter as Laghu @9 (light, easy to comprehend).
Some say that it is the composition of a
devotee named Laghu Bhattarka &7 #g®:
and hence the sub-title Laghu Stava means
a panegyric composed by Laghu', an abbre-
viation of Laghu Bhattarka.

" SECOND CHAPTER :- The second Canto
is known as Charcha stava =safega: meaning
the chapter of ‘careful study’ or ‘reflection’.
Herein the attributes of Divine Mother in
the Cosmic form have been amply described.
She is also invoked to cut asunder the

1. Laghustuti published by T. Ganpa'i Shastri in Trivan-
drum Sanskrit series—1917 4.0,
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shackles of birth and rebirth, and to release
the devotee from the prison (bondage) of
his body. This chapter depicts the Vishva-
maya faza7a (immanent) form of the Super-
Energy, whereas, the first brought into a relief
Her Vishvotterna famaisig  (transcendental)
form.

THIRD CHAPTER :- The third chapter
bears the title Ghata Stava =wzems: . Qhats
9z: is patently derived from Ghat wz verb
meaning to unite, to join orv bring tn‘gm,ho;_-_
Herein the ghatnam #92aq or &=z7 sanchat.
nam (union) of the Shiva and Shakti is  in-
dicated. The impersonal and personal aspects
of the Reality as described in the first and
sccond cantos come into wunion with each
other in this chapter, just like water and
its container (ghatah @2:). This coincides with
the Parapar dasha 9997 am' or Bhedabhed
vimarshan atmakta 9=z Frugaegga 2 ( '
lete identity ) for which Sad vidya afgar
(perennial pure knowledge) is also a synonym,
Hence the third chapter dcals with this = as.
pect of knowledge.

comp-

The ghata =2 (pitcher) for the Yogis
symbolically signifies the gross bodv and the
water inside it (the soul) Atman ( =mreaq ).
The body of the alphabet (Vidya sharira
faar @rdix ) has been mentoined in the first
chapter, the second locates its soul and the

1. As propounded by Utpala in his Ishwara Pratyhhijs
na 11, 1 to 5. 1V-95.
2. Vide Svachhanda Tantra,
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third marks their auspicious blending, hence
the use of the word Ghatah m=: or the verb
wZ. So the poet peints out the error of those
who torment thewr body with severe penance,
or make themsclves paupers by spending
lavishly on Yajnas (sacrificial fires) and libe-
ral remuncrations. The realizer attaining this
stage has not to bother himself with these Aruit-
less rituals. This very union between the soudn
and the symbol, Para (higher) and the Apara
(lower), the immanent and the transcendental,
Shiva and Shakti, Bheda (duality), and Abheda
(identity) has been very beauui{“l'lily alluded to
by the poet while addressing the Supreme
Energy as ‘Shabda Brahma-mayi’.

FOURTH CHAPTER :- The fourth chap-
ter is called Amba-Stava (Panegyric addressed
to the Mother). The word Amba is to be
read in the context of Jyeshtha s¥ar and
Raudri &, While discussing the origin of
letters, the ‘Tantra Sadbhava’ ax =3 has to
say that Raudri ¥15t (the terrible on account
of the agitation it prgduces) is the first stage
of a letter when it is conceived, Jyeshtha
(the elderly or prominent) indicates the form
taken, and Amba %@ the final sound which
comes at the tip of the tongue!. The embryonic
and formative stages oi a letter having been
described at length in the previous chapters,
the formation of the word and its pronoun-
oiation, singly or as the part of an incanta-
tion, signifies the (Energy) without which
1. 4s quoted by Kshemraja in  his commentary on

Shiva Sutras, pages 51 - 5¢.
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Shiva is a non - entity (Asmarthah w=aa+:).
So, this Amba (Mother) is the real genera-
tive power in nature and man; bersfo of Her,
the world would have no existence at all

FIFTH CHAPTER :- Sakala @%7 (entire

or whole) can be expounded in more than

one way. It may mean along with other

parts, digits or full, such as sakalaindu TEAZ
( the full moon ). It might also connote in-

the language of Shaivas as savyanjan GEPES
(with consonants) as against nishkal, avyan-)

the methods of Japa (articulating an incan-
tation). It might also indicate the medial
sounds or letters of the incantation with
sakal-jap-vidhih @%7 @7 fafa: the method of
articulation  with consonants ZHAF T T
The latter part of the compound Janani st
(compassionate Mother) make it more clear and
all the same unambiguous, Actually this chapter
is devoted to the propitiation of the <«[pi.
versal Mother” (Jagat Mata® w7 RTAr) and
this universal Mother is Maha, - Vidya wzr faq.
(Super Knowledge) being beyond speech anq
argument. This all-pervading Mother

sents in Her own-self attributes of cre
sustenance and annihilation, as also the Qver.

repre-

Lordship an th»> Saper knowledgs, thereby
exhibting diversity out of unity. She bestows

Rudrayvamala Tantra.
Kularnava Tantra XV - 45,

Bhaw ini  Sahasranami-Rudrayimala Ta ntra.
wgrfFarsTeaTar |

Wty

Jan ( mEr=3T without consonants ),' one of

-~

ation, |
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supreme bliss on those who take pains to
know Her in essence. '

In order to understand the concept of
Shakti better, it is necessary to explain the
. content of Tripura fagar or
1V. Precise import Tripura Sundari fagz ~ gezdY
Tripurasundari personifying the ‘Divine
_ Energy’ and repeatedly

used by the poet in all the chapters.

Tri 7 denotes number three and pura
9T means among other things, the body also.
The word thus literally will indicate any
snch woman who has three bodies (Tripura fag¢)
or who represents in Herself the beauty of
the three worlds fage @@, To facilitate the
comprehension of this word, the poet, on his
own, has adduced reasons for calling the
‘Divine Energy’ as Tripura'. After enumerat-
ing the triple form of Gods (Brahma, Vishnu
& Rudra), fire (household, sacrificial ‘& fune-
ral), energies (desire, percepjion and action),
basic vowels (¥¥3) three worlds (Bhur ¥:
Bhuvah ya: Svah &), Vedas (Rig, Yaju & Sam),
Gunas (Rajas, Sattve & Tamas) and other
Cosaic manifestations, he very convincingly tries
to establish that this three - fold division is
actually inherent in the essence of the Di-
vine Knergy consequently called Tripura.
Shaivistic lore confirms this view of the
poet. ‘Prapanchasara’ asserts that ‘Ambika’ is
named as Tripura becanse of its accent on the
three basic vowels (7 g 3). ‘Tripurarnava’ lays

1. Panchastavi—I, ]6.
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down that the Energy residing in ‘Sushumna’,
Pingaia and Tda’ as also in the mind, intel-
lect and soul, is called Tripura.

Kalika Purana says since everything is
threefold, so She ( Divine Energy ) is called
Tripura fagu1. ‘Vamakeshvara Tantra’ ‘be]ieves_
that Tripura is threefold in the form ot
Brahma, Vishnu and Shiva and also personi-
fies Herself through the threeo powers of de-
sire, perception and action. ‘Varaha Purana’
also explains the name on these very lines,
Hence the word Tripura is actually the ma.
nifestation of triple power of the Super-En.
ergy - Raudri g, Jyeshtha sawsr and Amba,
q¥— the birth of a letter from the embryo
to the actual Pronounciation. The letter is an ins-
eparable part of an incantation, hence the poet
feels that Tripur Sundari on being discerned

by physical eyes or through articulating a Man.
tra (mentally) dispells gi i

fear of deatp, ns and mitigates the

£ (E‘[;ndllil genius hag 4]
orm ya, ta aqg:’- tO t}
:l'.'l'Eu’g‘,') not because) 2 h? fOI'mlGSS (Avya,l;ta,

. 1t believes that ¢ Divine.
Energy can have any form, but with the sofe
motive of Presenting that  ahstract Entity ag
& concrete object, €Specially in human form
izrais éES;E:-Iitec[‘ 15 more intelligible to the e-
: : 0 Mmake ‘thj g
impresive and oo, (s aBpIOnch,
has been used, «Ap Unworthy ‘gon may be
born, but there can fever be a bad Mother
TIAT AT FAlfaafy garg

P 935, This attitude i
at the root of Mother-worship sor];)g;uaiarl al,lmgnlgs
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the Hindus.

Panchastavi has provided all the human
attributes to Her, while maintaining Her posi-
Uon as the sovereign Creatrix of the Universe.
Propitiation of Tripura is still performed in
Kashmir especially by a sect of Kashmiri Pandi-
ts  known as ‘Tikus’ presumably a Kashmiri
rendering of fa% Trika.

For reasons of his own, the poet has
maintained complete silence about his name,
time or lineage in his com-
V. Name of the position. Strange though it
Composer seems, the same has been
the bane with many other
Sanskrit authors of repute. Even Kalidasa,
that prince among poets', has been reticent
about himself in his works. Barring a few
authors 1ik e Abhinavagupta , Bilhana and
Kshemendra, the time and name of a whole
galaxy of Sanskrit luminaries of Kashmir is
still a matter of research. In the Shaivistic
literature, only Abbinava Gupta has given his
brief biographical sketch and some dates in
his Stotras 17 (devotional songs).

In 1917 A.D.,T. Ganapati Shastri broughs
cut an edition of the first Canto of Panchas-
tavi naming it as Laghustuti with the Sanskrit
commentary of one Raghavananda. On the
authority of the commentator he put down

I. Dr. Keith— Hi'srorjr of Classical Senskrit Litera-
ture.
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the name of the poet as Laghu Bhattaraka.
However, he has also referred to another Co-
mmentary on the same treatise which to guote
him “is very voluminous and consists of nearly
two thousand verses” by some Parameshwar-
acharya. This commentary is mnot still out.
hence nothing can be said about it.

In his introduction, the learned Shastii
bhas pot referred to Panchastavi at ell. and
has, for all practical purposes, thought thes .
91 verses to be an independent work, and ngg
the first Canto of Panchastavi Curiously ecnough
the commentator Raghavananda also has ngg

made any explicit mention of Panchastavi g, |
Or

its other Cantos even directly or indirectly,
]

though having referred to FH@TFATeqT: (The pe. -
nultimate Canto of Panchastavi) only once, |
This intriguing silence poses many questiong

which deserve plausible answers. Firstly | it
seems that Panchastavi as a whole is unknoy,
in the south and only its first Canto g
somehow gained currency there. Therein al;\.u
the orviginal word Stava #a: has been subg;
tuted by Stuti #=gfa even though both m(,‘”;
the same thing. This Canto is thought to Be

the composition of some one named Laghy'

Bhattarka.

It is very well known that Shaivism .f
the south is dominantly dnalistic in conteyy
Madhavacharya' (A.D. 1199-1276) has descrilye
‘Shaiva Darshan’ as a dualistic system, whiju}

i, In his ‘Sarva Darshana Sangraha’.
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is fundamentally at variance with the Monistic
system develop=d in Kashmir.! Nimbarka (A.D.
1162) emphasises that it is from duality CH
that non-duailty =%a: can be realized?. In the
 Tantric literature a clear division has been
made on the basis of duality 3% and non-
duality =%a:; hence the Taniras like Kamaja,
Yogaja etc. numbering ten have been ascri-
bed to the dualistic school of Shaivism.® There-
fore it seems surprising that a composition
like Panchastavi, advocating non duality, should
come from the south.

As will be explained later on, Panchas-
tavi as a whole, has a definite air aboub it
of a work composcd in Kashmir by 2 Kash-
miri author. Hence it is reasonable to surmise
that the text of only one chapter was com-
m nted upon by Raghvanandha for the reason
either that only this portion of the whole
work somehow found its way to the south
or that the views expressed 1in the -whole
did not fit in with the mental climate pre-
vailing there which weighed with the com-
mentator in maintaining a tacit silence about
the other four chapters. But the latter alter-
native does not appear plausible when consi-
dered in the light of the fact ‘that Saundarya

1. Cf. Kashmir Shaivism by'J'. €. €hatterji, page 20;
Dr. K. C. Pandey in his Abhinavagupta—a study,
page III.

2. V.de his commentary on Brahma Sutras.

3. Abhinavagupta—a study by K.C. Pand>y, pag: 13
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Lahri which is definitely the production of a
Southern author expresses almost identical
views. The authorship of the latter work too
is still in doubt and it has not been definite-
ly established so far, that Shankaracharya was
in reality the author of this composition.
Bhattaraka or Bhattara is an
of respect or esteem joined with
of either verylearned Brahmins or
diminutive Bhatta @g: still survives as a generic
name for Kashmiri Pandits. In south no such
practice is in vogue perhaps with the excep.
tion of Kumarill Bhatta; so, Laghu Bhattaraka
could well be a Kashmiri Brahmin, Laghu,
taken as an adjective, can mean ‘quick witted’
or one so proficient that he could give the
minutest details (Laghav) about the Supreme
Energy. Hence it may not be the actual name
of the author but a complimentary epithet used
b_S’ the commentator for his erudition and devo.
tion. On the analogy of Ralyovrabedah zam-
s#2: (Panini’s Sutras) it works out to be the
name of the commentator himself, @9 Laghavs
becoming w7 Raghava. Hence it can be inferred

mentator did not know the real
; . composer and to be on the safe
side ascribed it to g quick - witted author
Laghu Bhattarka o3 wazizs ang thereby inserted
his name also with it
Lakshmidhara in hjg commentar
Saundarya Lahri sted g while quotincry frgg
Panchastavi, has referred o its “author as an
‘Acharya’ generally, but in one cage has mentioned

appellation
the names
Kings. Its
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to one Kalidasa also in this context'. How-
ever, it can be safely asserted that 11115 cannot
be tho famous Kalidasa, author of Raghuvamsha
or Shakuntala, but refers to some Acharya
who was a deve otee of Kali.

In some manuscripts in the Kashmir
Government Research Library the namec of
the author has been given as Laghavacharya
and in some as Acharya Prithvidhara, a
disciple of Shambunatha 2. In one MS the name
of the poet has been written as Shri Ram-
chandracharya, Kashmiri tradition e¢ven ascribes
the work to Abhinavagupta. In the verses
from Panchastavi quoted by the commentators
of *Vidyarnava’ and ‘Saubhagya Ratnakara’
the author has been mentioned as Dharma-
charya. Nityananda, the commentator of Tri-
puramahimastotra corroborates this view. In
~our own times Harabhatta Shastri has also
taken Dharmacharya to be the author of
Panchastavi 3.

The very fact that there is no unani-
mity of opinion about the authorship of Pan-
chastavi leads to the conclusion that actually
the author himself chose to remain anonymous.
The last verse of the first chapter seems to
subscribe to this view. The use of Laghust-
vatmani @g&arenafs  (incignificance of his self)

1. 7§ ua FTfaera wagng: gwaadicas sfaq 7497
ggeaAra:’ ete. ¢f p. 305 Madras edition 1957.

2. Who initiated Abhinavagupta in the Trantric lore.

3. In his Sanskrit commentary on Panchasiavi pub-
lished by J&K Govt Research Depti.
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debars him to proclaim his name. This denotes
the highest degree of humility. Hitopadesha
acclaims Knowledge as the bestower of humi-
lity '. As to names Acharya, Kalidasa,
Dharmacharya it can be said that actually
these are not proper names but only titles.
Acharya means a preceptor and Dharmucharya
a preeptor of Dharma, herc obviously Shaiva
Dharma is meant. At times even scribes when
not aware of the name of an author them.
selves put in a fictitious or titular name in
place of the actual writer. We are, tllel‘efore,

forced to conclude that tl

1e authorship of
Panchastavi is still an unsolved mystery.

Panchastavi contains in it the (quintes.-

sence of the Tantric non-dualism. The earliest
extant reference to it is

VI. Date of found in the ‘Saraswatj Kan-
FPanchastavi tabharana’ of King Bhoja.
The probable date of

and

the
composition ol Saraswati Kanthabharna g
between 1030-1050 A.D2. Hence Panchastayi
must have been com

posed much earlier t it
for the reason that by the time of Bhoja itg
poetic merit must have been established on
a firm footing. as only then could it deserve
a place in a work on poetics.

Saundaryalahari, ascribed to Shankara.
charya, can be said to be a sister

volume

1. Hitopadesha—fazr zarfg faag

2. Dr. P. V. Kane,
page 261,

.........

History of Sanskrit poetics —
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to Panchastavi. For this reason Lakshmi—
dhara in his commentary on the former has
quoted profusely from it. It is very difficult
to say which composition of the two is ear-
lier; what debt they owe to each other and what
is the common source behind the two ? It
can be said, however, without fear of contra-
diction that the subject matter of these two
compositions being similar, as also the phrase
and idiom at many places, both these might
have been composed simultanecusly at the
time when the devotional climate in Kashmir
was vibrating with ‘Shaivistic Monism’, which
has all along conceded an edge to ‘Shakti’
over ‘Shiva’. It is said that Shankaracharya
became a Shakti - worshipper during his so-
journ in Kashmir'. Local tradition of Kash-
mir confirms this view also. Shankara’s date has
been fixed between 788-820 - A.D. 2, g0 it seems
probable that Panchastavi was also composed
during this period.

If it is argued that Panchastavi is pos-
terior to Saundarya Labri, still it could not
have been composed after 1030-1050 A.D. In
any case, the lowest limit can be fixed at
788.820 A.D. Shankar’s visit to Kashmir and
the composing of Saundarya Lahri by him,
and the upper limit by the date of Bhoja’s
treatise on poetics (Saraswati Kanthabharna
i.e. 1030-1050 A.D.). In fairness to the author

1. Shankar D:’év}_}-’;yam_)ﬁ/'f, 54—80.
2. Vide introduction to Bhagwad Gita by Dr., Radha-
krishnan page IG.
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it can be concluded that Panchastavi must
have been composed in the latter half of ninth
century and by the time of Bhoja its verses
must have attained a high degree of fame

so as to warrant their inclusion in his treatise
on poetics.
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FIRST CANTO

Y I U [l

&

GRET QAR A wEAgEE g
fadl wFagsonfe Rueaesd adq |

aqisdi Frou g gfefdrair: age: faar
Fgrarrea: MEar GARTMe SAMRAEY argadt 1N

May the Goddess Tripura,' who is of the na-
ture of light and sound, shining in the forehead
like the lustrous bow of Indra (i.e. rainbow ) in
the crown o f the head like the luminous white
sbine of the moon, and in the heart like the never
-setting splenderous sun — may She, by. means of
the three mighty syllables ‘AIM’,¢ KLIM’, a n d
‘SAUH’ speedily destroy all our impurities.

1. fg Tri=Thrce, q¥ Pura=body, Three bodied; Embo-
diment of gsgr ichha (desire), 1A Jnana (Perception) and
fsa1 Kriva (action); gar 1da, fagar Pingala and ggF1 Su-
shumaa may also be construed from it. Moreover in the
context of Kundalini (2nd verse) it might be also taken in
the sense of F+#% Kumbak, 3% Rechak and 3@ Purak
agreeing with the content given in the verse, From the (Mu-
ladhara (g@ra1T) the seat of Kundalini to the heart, fore-
bead (@1g) a n d Brabmarandra (FFTH) the ascent © f
Kundalini has been indicated. '



(2]

CUE L B ARG GRE R IR B
AR A9y fegqr @7 | Al w199 |
gfF: Feefqdifa  fAESaasaarEg @t
= . = v
A F g2 Tgmiva S0 TASHFE AWE )
We, Thy devotees, always meditate upon the
vowel in Thy first syailable (AIM) resembling the
fine first shoot of maiden-hair (a kind of fern) just
beginning to sprout which itselfis of the sha p e
of Kundalini* always engaged in the work of cr-
eation (of the universe). Realizing Thee in this

form man does not touch the womb of a mother
again (i. e. is not reborn in this world). b3

TAT duawf awgEEAn @ ¥ afy smaay
IASFITIIESHE WE | fAeg faareagey’ |

T gy I @ W qEEEd
T ARG INEzag faifea sy )

*Kundalini has been difined as :
YAFIHIT ®qW qAra1< goiferar
stfar: gosfaalt amm, faaaegfaar AT )

Bhujangakar roopena Muladharam Samashrita
Shakti Kundalini nama, Bistantu nibhq shubha.

(Vamakeshwara Tantra)
““Seated in the Muladhara in the shape of a serpent, t}
Energy culled Kundalini is like the fibre gf a !aﬁrs-s’raa’fée
very auspicious.” : '
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Oh giver of Boons! whoever even on seeing an
astounding phenomenon, utters, out of wonder or
fear; the syllable AT, though without the dot (.)
of the original AIM, upon him too, O Godess, Thy
grace descends and from his lotus-like mouth flow
ambrosial expressions full of nectar (i.e. he be-
comes an eloquent speaker).

. Aksharam ger{ — Na Ksharti iti akshara (7 a<fa-
zeasx:) which is not destroyed is an akshara (W&X).

or a letter of the alphabet, Heré bedu will inean anus-
vara, :

afery’ 1w SRRl e
aERfTeaaf i wfsag gog o

e R weIaedl TeRaERa EEn
IREY “quaeg’ gwfaal densRica Ry sl

Eternal Gioddess : whoever realizes that the
seed syllable in thy Mantra KLIM which is ‘Ka-
maraja’ (giver of complete fulfilment) is the same-
as Thy first syllable AIM (bestower of Buddhi or
wisdom) he too becomes the recipient.of Thy‘gra-
ce and even though dull-witted becomes enlight:
ened or wise. (Frr this reason) at every festival
held in the memory of Satya - Tapas - Rishi, the
Brahmins begin their recitations manifestly with
AIM instead of the usual AUM* - 4.

*Jiew wat arg sgean S
Aumbkarena Sarva vak Samtranna o .

' _ (Chandogya upanishud 1 1-?3- 3.

Swith ‘Aum’ I the whole Vedic lore is to be commenced’)x
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1. Nitye (fas%) == Not bound by time and space. A
mode of address to the Goddess here.

2. Nishkalam (fqcsmsrg)=Nish (fasr)=without, Kalgm
(f97)— ka % and la & as in "AIM’, This is verily
"KLIM’ g&f bereft of ka % and la .

3. Pranava {(5Wa) = Aum, Aspadam (H1§9%)=Place
suitability. '

FEAl  q9T  qIOR@  zegaE gE:
IEERE qAily AAEr  sAgdsaerTay |
AT FEAAAgAr STy
T w=dr MR 33y aftvTd 4nt far fafes: Ly

From my heart T bow before Thy third seeq
syllable (Sau &%) which is Iustrous like the moon
and whose power has been realized by the wise
in instantaneously causing flow of speech, just as
the Wadwa arzar (submarine) fire is effective in
drying up the back-waters of Saraswati river, so
is the (Sau #) syllable effective in destroying ig-
norance an_d granting Siddhi (success in spiritual
striving) without even the Practice of Yoga. 3.

1. There is a pun on the words used in the last
two lines:— Asti+aur+vatapi (gmfeq st T 5fg )
=As 1t is; the AU x5t syllable even without the ‘sa’ g
(the third seed -incantation being “Saus at).

2. Saraswatimanugato (H?i—??ﬁqgﬂﬁﬁ) In accordance
with the rules of pronouncing letters, (Jadyambu Vichh-
ittaye) sgarFzfafzg=y is for drying up the water of
ignorance.
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3. Gauh Shabdo_ (3t: @=t) — The guttural GA (w),

girivartate (fift add) is contained by Giras (fRa)’
speecb, yo (ar) (who), gam vima (3 faar) withqut
this guttural sound ga ().

wid 91 I o' gsamAssaSmy
F2® A 1 94F_ FOWE 50 Rqd  gopuT |
4 4 Faay<y 37 Qfear Faf g iy
wod a1 AEA KA GA0 F & quE Jq gl

Each one of these three faultless syllables
AIM, KLIM, SAU with or without consonants,
in combination with other letters or with lett-
ers written separately (in the normal order) or
in the reverse order, but contemplated in what-
ever manner, or recited silently, with whatever
wish in mind, each one of these, O Goddess,
grants instantly all those desires of Thy de-

votees.
1. Anagham (%rsi) = Faultless. Angha zg is also
an epithet of Lord "Shiva:

In this verse various methods (actually six) have been
enumerated for the recitativn of these three seed .- in--

cantations.

2. qum (Nrpama) = of whole humanity.

I geawdRdmsAagt amEs qNE
W qEEineR & REeeeean |




[sl

SSIFAFIRAFRGATA fewa q _ifmat
Y AwsT” | Qiaatsa waar qui wf&{E 3o el

O Mother, how can they attain Seership,
who do not learn to meditate on Thee, hol-
ding a rosary in Thy right and the book (of
wisdom) in Thy left hand, with one soft hand
raised to grant boons and (the other) to dis-
pel fear, shining white like camphor and Ku-
muda flowers, looking with bewitching glances

from Thy lovely eyes (shaped) like the peta]
of a full blown lotus. 7.

1. Herein the four arms of the Goddess with 'heir
respective constitvents have been indicated; the uppe
left arm holds the book containing wisdom of ﬁfryp]el:
tters of the Devanagri alphaber. Lower Jeft arm i.s
raised to dispel the fear (of the devotees). Tpe upper
right arm holds a rosary fortelling the beads by mu-
ttering letters from AA 35 to Ksha & which explains
the name akshamala. The lower right arm is rai«:éd f.

granting boons. L "

¥ =t q[@g‘{‘gll\“sfﬂ'%’ RCC RS ARG
far=diasaazafen @l wamta gfd Raarg |
1= AFIRTTROET Fedifeq TSI
ot A | A g Thmamiiig o)

2 i ;
Amba (n;a'r) 0; ;‘{mbf}fa (irﬁ:?:rEF.T) also represents the
flnal outward symbolic expression of a though j
- I J-
to Jyeshtha and Raudri denoting the fermengr srf;;vfrmr

(Shiva Sutra, ] chapter, Shivopaya)
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O Saraswati (Kundalini as the Goddess of
learning), verily there pours out from the mou-
ths of those devntees who contemplate Thy
entrancing resplendence, spotless like unto a
bunch of white lotuses, irradiating the brain
and dwelling in the forehead, akin to a stream
of ambrosia, an uninterrupted forceful flow of
words, clear and full of deap meaning, like
the milky and wavy lustre of the river of
Gods (The Ganges). 8.

1. aigeguedi® (Pandur Pundrika)— white lotus, Sara-
swati 1s supposed to be seated on a white Jotus—
sTqqgafenar  (Shveta Padmasthita) milky shimmer of

gragaqaqar - (Kundendu dhaval Prabha)— white Jas-
mine and the moon,

2. gafeq, (Surasarit). The river of Gods, the Ganges
whose water is supposed to have a milky white colour

while the water of the Yamuna is supposed to be of
a slaty hue,

¥ “freuagssiifeam, @xwan quean
I T g g g@rR WA |
q3afa WA ST SAA A9 ¥ ST
FATFEAWNTE TR m‘t qTgT Wafeq THeq e

- *aegy Sindur— red, vermilion. The Goddess is speken
of as having the lustre of IYFLSAAL (bandhuka Pushpa-
prabha— red flowers of bhandhuka tree.

The sraraa~ (Jnanarnava Tantra) saysi— *—
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Lovely women, tormented by the fires
of cupid, with eyes like those of frightened
young deer, in every way suecumb to the fas-
cination of those men of concentrated minds,
O Goddess, who even for a moment, meditate
on Thy lustre, (of crimson hue) covering the sky
with clouds of vermillion dust and sub-mep-
ging the earth in folds of molten lac. 9.

ALFET FEEATHE USSR AT e
4 @t =qfE TEIARUAT Al Fear feafay
qarg 3zAg  AAMESEE: Rl wgeerfyay
AEF FAaTE R 4 gy o et

Blooming prosperity, as unstable ag the
earflapes of an excited elephant, bewitched
stays for long in the abode of those (devotees)

gdtagiirafarge wiayaaaag

feraaa axdanfa a@iay AT eara, )

Tadiya Kanti Sindura Bharitam bhuvana trayam
Chintayet parmeshani  Trailokyam mohayet kshanat

Benign Goddess, Her (of Divine Energy) lustre fill
the three wortds with red-vermilion, J; should be ,1!;10::&’.i
erd upon; It instantly makes slayes of animate and in-
animate objects. Actually it projects irs own colour on
the objects arocund it, wEzfag. g9asfrg  fazg Svashakti
prachayoasya Vishwam. (Shiva Sutra, 111, Anvopaya).

“His of the self - conscious, univerge (objects around)
is the cumulative expression of his ow

h prowess or energy.
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who, even for a moment, with one - pointed
mind meditate on Thee (adorned) with bright
gold earrings and bracelets and with a golden
waist - band worn round Thy waist. 10.

T RETE AT Es
THFARARQEACR  AarmAreaHm )
at el 9q gt FagamssiaggeH
wey  farAafeam’fgoag @i 1220

With the crescent moon adorning Thy mat-
ted and braided hair, wearing a garland of
human skulls, clothed in red attire like the blos-
som of the ‘Bandhuka’ flower, seated on a cor-
pse, having four arms, three eyes, large and
elevatcd breasts and the middle of Thy body
marked by three deep lines, the followers Of
the Heroic Path meditate on Thy figure to
realize Thy true nature. 11.

1. mdzzi— with the Yogic Posture smrga  of #THel
defined as:—

*Gd: may also be construed as:—
agifaat agisa:  (Sadashive is a lifeless corpse)
qaFAT [FArERar (Bereft of the divine energy)
—C. F. Jnarnava Tantra.
It might be translated as gaifga— the lifeless corpse
always eager to be with her has became the seat of the
Geddess.
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segd famma: feafazrdfesman
“The posture of placing two thighs on each other is
called =H3T" .

2. wyveHs can also be explained as the upper shoo-
ts of the Jasmine flower.

3. sfqramestfadt = 5 (with inteosity); =qr (meeting)

4, gesiAx = the three deep lines through the heay
burden of the breasts. y

SdIseasET IREER R frgst amea g g
femafarafaEdl @@ gademg:
\qfwraz‘ gegafezd  Ug: a’iaezﬂrﬁi‘ﬁs:qq;[
| ETHUEES qufs: disdgakiz 93]

Born of a very humble i .
yas with a modes’gf Pedigree,f ai?lxlgras()fbfsh—%tn'
of the favour earned through bowing 't\;ntue
lotus fee.t, that Shri Vatsaraja, rose tob t? Lh
peror-ship of the whole earth and won 1(131 =g
passing glory that crowds of demi-g dsuc e
worship to his feet. 8008 olfered

12.

1. Vedvadhara, Ganchgy :
ric appellations for dcmitvz(;;gnsn;;i C;C' ]ar.e the gene-
‘Vidyadara’ here as ‘Vidya’ “-Onsisting J:)_r.;‘ aél; the word
‘the Rahasya Vidya’ the esoteric Sotitett of arfs,. or
Those who are proficient in the 4 altribmz SIil_amsm.
ledge, or who possess the eso(eric eotitant jf ghaii(:;zz-
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2. acgwe: popularly known as gggq in Sanskrit
literature.

s e = n

afte | AeR@EIAE A Feddirgee-

JAFEFRCEA 9feTd 950 T G W

q quf-if;?jﬁﬁmﬂfﬁiﬁinﬁqﬁﬂﬂwf‘é,‘a:

Siec i P Eie S HIEDIE Rl s e e e EUE: HTEELD
O Goddess Chandi: How can t‘.hejr be born

as emperors invested with regal insignia in

the iorm of sceptre, goad, discus, axe, arrow,

with the sign of fish on their lotus-like bright

hands, when those hands have not worked

ceaslessly and got pricked in the process by

myriads of thorns while collecting Bilva leaves
for the purpose of worshipping Thee. 13.

‘A’ RS T
el ¥ ! AIQR ! STl aeaeg g |

i gt Aay wasfetaat Qe 9 wagd
diat [afgmacgafa sl frEqaEEdl Fan agell

O Goddess Tripura; Pervading the visible

*As inFTITT qUA 1—

fazrar aifs fagcaq,

““A4 Brahmin (by birth) becomes fau:’ when initiated
into the Vidya (see neotes on Verse I[2).
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and the invisible words, whatsoever be the Siddhi
(Psychic Gift) for which Thy devotees of sta-
ble intellect pray for (be they) Bmhr_n'ms,
Kshetriyas, Vaishas or others, who Propitiate
Thee with (the offerings of) milk, clarified but-
ter, honey and wine in the ritual of worship,
they urndcubtedly, freed from all obstruction,
gain fulfilment (of all the boons prayed for). 14.

1. ~The use of fgwin place of Brahmana AZT_ s Sig-
nificant here,

2. Para and Apra have a host of meanings: In Shai-
vastic terminology it might  mean fasgmpgy (immanent)
and fa=fiiar (transcendental) respeciively.,

WA SN wny RS
N AT TSIy $a wEE |
WA mg Ay BN sangaeseawy
/1 Wi’"ﬁ?{fﬂmmqf‘am RUERER D R TPRNY

Thou art the source of g]]
se. Thou art also t} i
(henee) art called by the
Goddess of speech). Vishn
(the lord of the elementg
divine Beings) issue from
of the world-cycle verily
ito Thee. It is in that (highest) form full 5e
majesty which is beyond conception that Thon
art sung as Para-Shakti (Supreme Energy). 15.

sounds in the univer-
in of gl speech and
1ame  (of Firad the
U (creator), Indra
) and others (other
Thee and at the end
Are again absorbed
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. geziai @ Actually the three stages of the sound

the formative, conceptional and pronounciational— the
sugr, Xar and ;EAT stages. (see also note on verse 12),

Fami frad a0 gagsi wfwead GEu-
ERiEeNECAME o S e

gferfgssafa fran faafad aeg G
gas (gl am wresdal § adar 981

The three Deities (Brahma, Vishnu and Shi-
va), the three fires (sacrificial, household and
crematory), the three shakties (desire, knowle-
dge and action), the three sounds (tenor, low
and medium) the three worlds (this world, the
nether and the upper world), the three sylla-
bled Gayatri (Energy of Buddhi), junction of
three rivers (Ganga, Jamuna and Saraswati), the
three Brahms (Man, Energy and Shiva), and
the three castes (Brahman, Kshetriya and Vai-
sha) — in fact all these and others that are
modelled in three ways (i.e. which are three-
fold in nature), truly follow in principle Thy
blessed appellation O Goddess, Tripura 6.

1. fgzazr The three vowels 3, 3, and g oOr @S ia
Vedic scansion 3giw, wzra and Eafia.

2, fagesiw — fx=the three gods, seers and manes,
qq— satisfaction, &Iy one who dces. Full translation:
“One who fully satisfies the gods, seers and manes.
The three debts owed by a mortul to these.
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3. Bmgr— The three forms of spirit, zremr  (soul),
FATAT (inner scul) and gzATAT (highest soul).

4. gaurEAd:— The three Fuir: (castes). Varna conno-
tes other meanings:—

a) f5— Three section of Devanagri alphabet— the
vowels, the consonants and sibilants.
b) The colours— white. pink and black.

SECTIR S ET R U o (E - i e
FEAEEIENE A Feangd Ry
JAAAIITEASNITERY e gErae
aafr-?i%; gt atfva fugwawt T fEwwy TESY

In royal families with the recit
Thy name as Lakshmi, on the field of battle
with the recitation of Thy name ag Java, in
routes infested with tigers, lions ete., wild ele-
phants and seryents with the recitation of Khe.
mankari, on dreary and impassable mountain
paths with recitation of Shavri, in the dread
of evil spirits, ghosts, goblinsg and Jackals, eto,
with recitation of Maha—Bhaimvi, amidst tep.
rors with the recitation of Tripum and in
n of Thy name

flocded waters with the recitatio
as Tara, (Thy devotees) find release from ca.
17.

Jamities.
A1 AT 61 Ty wiefy way qrfay
qEE @A S AwER g qEE

ation of

|
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g gTamat frAgal aeaid S
EEN g wawedt wEr CgaftEfn ge

Thou art Maya (the illusory power of crea-
tor), Thou art Kundalini, Energy of action
and bliss, Thou art Kali (creative, preserva-
tive and destructive Energy), the nectar raining
moon, the garland of letters, (i.e. Iearnmg),
the daughter of Matang Rishi, bestower of
highest victory, the Energy of Shiva and the
darling of Shanker, Thou art three-eyed bene-
factress Durga, the fount of speech, Tripura -
(commandlnu the three channels, Ida, Pingala
and Sushumna,), Bhairavi (the dispeller of fear), .
Hrimkari ( ofthe form of Hrimkara), gross and
subtle both, Mother of universe: and immacul-
ate destroyer of duality (existing in the hu-
man mind). 18

1, wa1— Actually reference to =4t @wET which is .
defined as:— dlgg gFfed adea  ‘which pours the rain
of nectar’. :

2, 5111‘('7— A virgin; However the use of R®iar mo-
ther in the same line negatives this meaning. There-
fore F duality %<, =reafq (destroys), who destroys the

dualtty

*It nght also be construed in consonance with the
aphorism given in Shiva Sutra (I - 13):—
g1 afsqent FAA— The energy of desire.
. (see_the translation)
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n -

i aghh TERTTATS BT AT

FIE e A T § aEi |
At FIY . waka @y AETeEsagat

WA qETka Eafewed @ @@ aw gl

O Goddess Tripura: By inserting a vowel,
from AA=rto EE ¢ at the beginning and epq
in prescribed order to consonants from kg 5
to ksha, singly or in combination with two oy
three, those extremly subtle names of Thine
that are verily formed in this way, O consorg
of Bhairva (Lord Shiva) and which numberp
more than twenty thousand, I offer my salu-
tations to all of them. 19.

1. faafy 5z& w3: awai— More than twenty thousang

In accordance with the method prescribed for reciting
these mantras the exact number comes to 20736 ag
detdiled below:—

Yowels=16, consnnants=36,
would come to 36x16=3576; in combination with 136

consonants the grand total would be ST6 X 36=2073¢
such as =1, ;g wai€, 720 etc.

TFAT (AgW T4 R T qawagad
ARANTEIEATIRTR a0y TR |
TEEAEATC waamE dearm
PN EARE (R IE Rt ORI ot A B (B T

singly the total number

1R o)

*In Shiva Sampradava (tradition) the order of hand-

ing down instructions is laid down asi— ]
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This hymn of praise to the Goddess
(Saraswati)—the patron of learning—should be
reflected upon by the wise and sage with their
penetrating minds fixed on her and on no-
thing other than her, knowing that Tripura
is all, to understand that in the very first
stanza, in the first, second and third lines,
the number of words, their prescribed order
and the method for the compounding of right
Mantras, according to the established tradi-
tion have been plainly described in detail.

1. By the first, second and third lines are meant
‘AIM’, ‘KLIM’ and ‘SAU’ respectively.

2. gAgexararfaq:, ag—faultless, and all the same
established by traditions. ‘ ‘

daaiarRaar—accompanied by the traditional handing
dewn of instructions.

qrad fvagaeg afg a1 R @ fasqa
a4 wafgd ofzsafa a0 awnfa afEE o

afgeeqify ggeraratal zi a@EEe T3

cazFAr gl A W7 TEAERAY TGS 1R

From Paramshiva to the Guru (preceptor) who should
actually innitiate the realizer into the Mantras, because:-

i qgmaea ffamba arecgan o

“‘Reciting Mantras independent of the Guru tormenis

the realizers of imperfect intellect’. ‘
(Vamakeskwara Tantra)
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Why think whethor what is expressed
in this stotra is correctly renderd or not? He
who is devoted to Thee will surely read thig
hymn (and reflect upon it). Because despite
the knowledge of my own little worth, I too
composed this hymn verily by dint of my

faith and persistent striving  with my whole
being.

1. @gearfag— WA~ \nsigficance, srewfa- of my own
=self If ¥geq is taken separately from srenfy, it might
mean easily or puickly understood, comprehended.
shade of meaning explains the title of this peneg
@gFIT: — a hymn of praise easily or quickly

The use of Laghu has also a faint suggestion with
regard to the authorshin  of this hymn. The Southerp
recension of Panchastavi discovered at Trivandrum takeg
it to be the composition of Laghu Bbaitaraka,

(cf. introduc:ion)

this
Yiic
grasped,

IST CANTO ENDS



SECOND CANTO"

Wy I g N

* *
v awfergegred
TARGRIICRL GFI
e g3 fafed wfgwgee” |
MY WAg § fasram w5g-

CERIRCE R et 2 HEMTEL]

o Thy beautiful lotus foot, O Mother, on
which God Indra, in bliss, (at the victory
gained over Asuras through Thy favour) pla-
ced a necklace of pearls, the same foot which
forcefully pressed on the head of Mahishasura
(the chief of the Asuras) and the sweet jing-
ling of whose anklet bewitches the mind (of
Thy devotees), may ‘the same foot be the
cause of victory to me. | - L

l. wiwr, §w=T, 97ET can also be taken as scparate

rames of the son of Goddess Lakshmi (Sri Putra, the
Cupid and Indra respectively.
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2. ufgaigzza— of the Mahishasura. the deron hav-
ing taken the form of a bison (@wfgw), who was ul-
timately killed by Durga.

(C. F. Durga Saptshati- IT and 111 Chapters)

gfrasiar.— of the Ambika which has been descri-
bed as:—
AIHA: TEQ 9FAST T GIAT FAT )
FfrasreTag-T 9y am ggafE
‘Perceiving the throbbing of the self-awakeneq soul,
that transcsndental sweet tinkling assuming the form op

Ambika is called Para Vak—the primeval speech.’
(See I Canto also)

A FITYT yITTeT-
ArfaFeIeafgyy | §ahe
TAFAT ' FYEAFTIT-

bala)

QAT ST qQqI7: 1R

G Mother of the universe, Goddess Trpi.
pura, the sphore of Thy surpassing beauty, like
the Kalpa Vriksha (wish—fulfilling tree), i)eco-
mes the means of granting the boon of sovereign.-
ty of the three worlds and the talents of 4
poet (to Thy devotees), in the same way as
the full moon brings a host of Kumud flowers
to’ bloom. (Hence) these salutations made to
Thee, O Goddess, become the cause of victory
(to Thy worshippers). 9.

1. sfatg— the talents of a poet; thinking power;
compre}l ension
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3 ! sgfeafiEl Faggas
Frawfargedift  smafa |
FEqIFEteaT  HAHEAST

Wt a7 PrgwmaaRa  F g q. 11311

O Goddess, even the very wise Brihas-
pati (the High-priest of the celestials) and the
Devas (shining ones) fail in their efforts to
sing Thy praises. Therefore, how can an inhe-
rently dull-witted person like me stand any
where in praising Thee, who art the spouse of
(Lord Shiva), the destroyer of demon Tripurg-
Sura. :

1. fyadsfear— dullness by nature (refer to the last
verse of Ist Canto ‘Laghutvatmani’).

qraeaqrfg Fai qFdl WIAAI-
fifgey  wREE0IETIR: |
WY WA | AR
wiFaug: Gl @t gad Fa@ Ll

O Mother: Even so (despite my inadequacy)
my passionate devotion unto Thy lotus feet
makes me somewhat articulate in singing Thy
praise which is the means to overcome the acute
fever of the world (i.e. its suffering and misery)
and acts as a helmsman to ferry one across this
ocean of SOITOW. 4.
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ECI BB R E T
ST SRAEY W waify
wE' At WAt wady (ulfcy
diwifad  safg f=afwg waean:
0 Bhawani: (Shiva’s consort), Thoy art the
Creator as well as the Preserver of the worlds, At

‘the same time Thou art a.! rds thejp O
‘truction, when the +j

Uy

5.
1. %8~ may also mean w3 (duality) or Afaar (igno
rance,

RTINS Aqreqmggai !
iR ! g TSI |
el -
GLEEEE o UIE SNTET

O Gauri: Spotless
lotus petal, upon Whom-so-ever out of even
a small measure of grace Thou dogt tast a kind
glance, on him (Thy devotee

: : )Cea-slessly centre
the looks of charming ladies Made restlegg by
the arrows of Cupid.

6.

like g

TS TGI T ey
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PRy itang @ |
F=IFAQUEF (TNT: q Y
HQGIETHAIS R/ QI 119N

It was through the Grace emanating from-
the dust particles on Thy lotus feet that the
‘eminent Udayana (a terrestrial Lord), whose foot-
stool even the demi-gods (Vidyadharas) rever-
ently . kissed, obtained the sovereignty of the
whole world. 2 o

1. The use of ggT may also suggsst the name of
gaw@a 1I, King of Kashmir (refer to the introduction).
The use of indeclinable zfq, also cannot be explained
otherwise. - }

2, fa=rgt— will also mean those having become pros
ficient in esoteric lore— fgaf (-a;gwf‘agﬁ qrmﬁf)’
faar <g=afaar.

FEagATAT RIS
FEIarTaaar AT
faed wnifer * wadigediaats’
e FAEgE IR (1=
O Bhawani (spouse of Shiva), with flowers
from Kalpa Vriksha (The tree of paradise which
fulfills all desires), the demi-gods perform their

unique worship of Thee and sing songs full of
exhilirating, — extremely  sweet, enrapturing



-
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musice, playing these songs on subtle Vina (a
kind of musical instrument) without cessasion in

their cavernous abodes on Moun Sumeru (The
golden Mount). 8.

1. fesg@r— The wuse of fg% may be construed as
‘in accordance with various prescribed methods of wor.

ship 9=9=MX or MTHAAR, five-fold or six-fold methogds
respeciively.

2. fomgguat— Exceedingly pleasing (feminise). It might
also connote the beloveds of the fyayaers (demi-gods)
known for their amour. The translation would be:—

‘In the company of their beloveds whose sweet notes
have become slightly inebriated.’

3. Sodtwafrg— Sing on the Veena with an eye op
are (beat of time) and w7 (pause). The tribe of Vid-
yadaras and especially the Gandharvas are Supposed to
be born musicians,

4, ‘A% or ‘gA%’ is the name of a fabulous moyp.
tain round which all the planets are said

- to revolve, It
is also said to be made of gold and gems,

ATHINRAFAT  Fifiar-
ASHETWAMRFT 7 'fagwsg’
Aeamafafa=gziadia

fr ! wesfe awfadt safy qanz: 1an

O Goddess, in the effort to bring Lakgsh-

mi (the Goddess of wealth) under one’s control
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and in the aim to attract lovely women to one-
self, as also in lighting the lamp which dispels
the thick darkness of delusion, the infallible
Mantra to achieve success is the Grace emanat-
ing from Thy feet. . :

1. fgzwer:— Herein clear reference to oy’ * has been
made.

2. saie:— Herein clear reference to ey’ has been
made.

X 1 cagsiEmmETETga T
TANAFAREA  geggaia |
REIC IR S teeetiol]
dimeadiftr  ggatagReE 30 1ol

O Godess: The luminous beams, issuing
from the gem-like nails of Thy feet, as bright
as the lustre of ever - fresh pearls, cause un-
told happiness (to Thy devotees). The same
beams adorn, like a cluster of flowers, the

*In Shaivism Bhoga and Moksha are not contradictory
to each other. In essence they are complementary as
ordained:—

St grediqwa  qerwrat, yfEar g Headd |
for those whe incessantly propitiate the Supreme Ener-
gy, Bhoga and Moksha are easily attainable (held in their
palm). (Tantra Sara)
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head at the place where the hair is parted
of the consorts of gods, when they bow de-
voutly before Thee (in worship). 10.

gt sgareAditafdiadicd
el qEEAEUTHEatETy |
Tahgfi gauRfuRgEd
*SAfcaZalkEaT! 97 TEEY 19 91|

The splendour, which shines like the cool
rays of the moon in the head, like the colour
ed beams of a rainbow in the middle of th-
forehead and which kisses the hea,rt~chakra,e
like a tongue of fire, that splendour, verj
is Thy own glorious Form, O Mother. 1317’

& 97 sgReegadiE-

wISHERG fefa” amfagad @ |

BRI IENCRIE NIRRT

T qEEHTG T\ A g
He (Thy devotée), who perceives Thy (lus-

trous) form, like the white rays of the fu]]
moon, and as the primeval fount of all articy.

*sqifa— Actually the 93 mrad ds: | The Transcen.

dental splendour of the Energy (Kundalini).
Cf. Kathopanishad V-—15,
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lation in his head, that devotee, O Goddess,
acquires the gift of limitless flow of words,
rich with the ambrosia of sweetness and beau-
ty of expression. : 12.

1. Some editions of g=gtggr have I instead of
MY which means the same thing.

2. Some editions have wafy instead of f=fg (in his
mind); fwifg (in his head) seems to be more correct
as it agrees with the content given in 1—8 completely.

farguuigreasgiaifaa =i

AT AFEEAQOATE G |

7: “gyafq’ gwuie AR | fEE
et getfa 1+ geaeaggata g3

O Goddess Tripura: He who perceives (during
meditation) even for a moment, thesky colour-
ed with a coat of vermilion dust and the earth

. steeped in the red juice of lac with Thy glory,
beautiful - eyed maidens, O Goddess, .casting
-away their modesty, run after him. 13.

1. gzafg— Perceives during meditation the pink
halo of the Goddess Tripura all around.

*as given in TIAFITT T ——
wa fg fagr &4t wifeed afgrgaa
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WG gEaAf T T et
SICRCERIGE (0B oo\ ol
SR A AA AR AT
TIFAREA GUTETE e 119801

O Mother: He who contemplates Thee, even
for an instant, like the fine fibre stretchin
out from the juice of lac, that devotee of noble
virtues becomes the object of undivided atten-
tion, in the abode of Cupid, on the part of
youthful maidens tormented by love. 14.

Aisq TFRG WA AGEA-
afsd qUSET:  JET [WE |
TETAAGHS AT

%fT | @xg afefa afaogafa g

O Goddess: The Jewel that shines as the
moon in the sky-like ocean of mind, that which
is the primeval Being, the mentor of the ce-
lestials and demons both, and that which is
the left half of the destroyer of Andhaka (a dem-
on) i.e. Lord Shiva, Thou art verily all that (O
Kundalini). 15.

1. Actually the flow of Kundalini through g=i,
fgarart, YIFAT has been dercribed euphemistically as moon*
sun and fire;
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SSHITETHSTEITTUAFRY

AU’ | TqWFIT g1 (T |
WHq € rgFas gesagHl

@ s gaaggqaqaw ugsil

O Centralizing Power: It is when, of Thy
own choice, Thou bringest the appropriate Gu-
nas (the three qualities of Prakrati or matter)
into fullness, then only does (Glod Shiva, the
sole Creator of the three worlds, become the Stage-
Manager of the Cosmic Drama of existence. 16.

I. ggufr— The faculty of bringing together. How-
ever in Shaivistic terminology it is called wHaragafa
which connotes the centralization of all the three breaths
into one at the time of Pranayama.

*A4s laid down in Yamala Tantram:—

74 qugd Fre: ¥gazasfa Aifarg
geggEey #=¥ 7 afwIafayfea:
aryg  fafad s1@ sraaghag aar)

““The gross breath of Yogis flows through two chan-

nels of left and right nostrils, and the (subtle) breath
in between these two, is adorned by the three energies
of desire, perception and action; Kala Sankarshini is
that faculty which devours all these three breaths (mak-
ing them only one)”. '

This also explains the use of ws@r at the beginning
of this verse,
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eI ! fagwwdi afquifag <t

A HrIarETUR AT IE Ty |
AT qSAQE: THT WS

RO ATFITZATEAAECAGTT S TEI

O Rudrani (Shakti): Those (devotees of Thine)
who meditate on Thy unique appearance, Wear-
ing a rosary of reddish corals (Rudraks:ha,), lu-
minous like the morning sun, they are adoreq
by youthful women Wl_th lovely eyes who, d raw.
ing close to them, wind thelr_sofb and creen.
er-like - tender arms round their neclc with a])
their force. 17.

1. =zTfr— ‘Ru’ denotes ‘Ruja’ afflictions of ming
and body etc. ‘Dra’ for destroying— the Goddess he
destroys the afflictions of mind and body,

EERCEIRELURERRICEE
FZEATEAGTART] a2 |

d ®wEaaft geaafa -
QTATFITE([q HAUTRTT: |92

Whoever meditates upon Thy imperishable
form, crimson like a fully opened Pomegranate
blossom, and pays homage to Thee as Kama-
deva (Cupid), he himself, even if ugly, becomes
the mind-alluring God oflove in the eyes of
vouthful damsels (adorned) with large, well-form-
ed hips.

18.
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L. weazad geri— ‘gya¢’ the syllable of ‘waaiqa’ the
Kamaraja incantation. ‘The one who propitiates with

the efficacious syllables of Kamraja Bija mantra’ (an-
other readering).

eS| gwafy 1 39 fEwigika-
IS QTS FHHTATARA s
TESATAYSTITSATIRTT-

e gwfe grai | aiaETay e

O Daughter of the Himalayas (spotless
like snow): The devotee who, with a pure heart,
meditates on Thy stainless glory, like a cluster
of moon beams, O Beauteous One, Thou dost
soon bless him with unlimited power of faul-
less expression (genius) in a matter of days. 19.

FTAWATRA AT IAq

R EGETE DRI l
dagly s 3@, IgeadE
afeq aifqz adiEafagaran 1300

O Goddess: He who, after having gained
the power to raise the Vayu (Prana) from Mula-
dhara into the heart, perceives Thee in the
form of a fine fibre of lotus, dyed in vermilion,
he becomes the object of adoration of Sid-
dhas (perfected beings) and Sadhyas {(Gods). 20.
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amed i FEEIARIT-

g aEEsIqIFaa: |

A WA i FaAy wata

% WiEAEataat 3@ WA 191

O Bhawani: Those devotees, who see Thee
clearly like the crescent of the moon, shining
in the forehead, lighting from its depths the
sky of the mind, those wise men soon becomg
seers and Thou grantest all desires to thege dis.
cerning souls full of faith. 21,

@t A AT I g’
Al Ffaia Foald “FaEd
@l mifeifa wleamadt
%ﬁ[!.?gﬁf?a fraifa ﬁa\@fa IEETY
O Goddess: Thy devotees in their eulogies

call Thee as all-pervading, benevolent, ag Kun-
dalini (serpent power), as the fulfiller of q

esires,
as Goddess of Fortune, as Goddess of sixty
four Arts, as wearing'a garland, ag beauty in-

carnate, invincible, as one granting victo

ry and
success, and as the consort of Lord Shiy

a. 22,

*According te ‘Trika’ these appeliations
can be explained as follow::—

sqifadl, gaarn guedt— The three energies of

of the Geddess

*
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1. gaar— Bensvolent, in soms editions it is T HAI |

2. FAFIT— FT— 64 arts, gar— possessor of. It
has another shade of meaning in consonance with the

Shaivistic tradition :—

FaT is the whole gamut of letters from 3 to &, 53
in number (refer 1—19). The Goddess represents the

whole gamut of alphabet as in ‘Subhagodaya Tantra’

qisqt § #dr §$4T— These letters are to be taken as
sixteen— the fifteen vowels and the Visarga.

It might even mean F#EFAT— the digits of moon.

D I O G GO U R TSt R B B

€Y qIET | ATIEFIAUFH |
A0 =iy gawgEnwaE-
TFEAQT FAZG T AT (1311

creation, sustenance and annihilation, Here FUuswl isnot
to be confused with guefafy (the serpent power).

gsgar g aar AT gaxafaafraa:

ar wga: gzsT gew), s=Aar faasfar o .
Vyapini or Unmana is that subtle power of pervasion
bern of the instant volition of the Goddess.

Samana is that power which resides in the interior of
all .
RN FAf a1 fazd dgear gE @A, FoSwrear Agrafa: |
Kundali is that super - power which having annihilated
i1 again and again assimilates the universe.
(Vidyarnava - Tantra )
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O Mother: Those devotees who meditate
upon Thee as existing in the halo of the sun,
red like unto fresh lac, to them always become
submissive (out of intense love) gazalle-eyed
beauties, their bosoms pierced through and
through by the arrows of Cupid.

1. =mm Awesw— The solar disc. Reference being to
the awakening of Kundalini ascend ing through Sushumna

SageAsEy frgR | gHifE

WgaeaaRgEad gde

FE fAaEgegadifeasd

qEHA W@ ¥ SRy 1y,

O Goddes Tripura: Shining with the ]

of burnished Gold, heated in fire, mal; '_I[J'itgﬁ
cleanse me and may Thou cut down the dense
forest of sins clinging to me through many liveg
May my remembrance of Thee instar '

1tly br
asunder the fetters that bind my Suffer}{n(rlziﬁ'
to the prison-house of the body. &

24,
{ L o = ~

QA | AFAFIRZINRAT |
Tsgg=gafAeraaTats, |
ferqgfasaarausEfa” |

&M SHIERSARTIY [T 113914

O Goddess of Dissolution ! Adorned with
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eyes beautiful like the petals of a lotus, Thy
lotus feet command the homage of multitudes.
Roaming King-Swan-like the lake of mind of
pure hearted devotees, Thou destroyest all evils
threatening those who take refuge in Thee. 25.

l. z&rfar can also connote dispeller of ignorance.
gafa=dispels, gwafg = us;, FYT = ignorance.

2. mrag wsafa The King - Swan is supposed to sport
in #ag lake. It is proficient in separating milk from
water i. e. real from the uareal. grgg also means mind.

ERICES TS O (R G GE
gugiAFqafaia: Hiafa: i |
TRFUERGRAEHEZAT
T gAbEAs AR (1=en
Only a few, taking refuge in the dust of
Thy lotus feet, became great poets, pure in
heart, of great wisdom and noble deeds and
won to fame which resounded in the three

worlds, stainless like the moon, silk, milk or
SNOw. 26.

1. gagrar— unblemished, stainless. Fame is likened to
immaculate whiteness e. g. HITq Yyg@r— Fame is whiteness
it carnate.

AFIFRAETMANATIAT T ALY
AERTAARET  HadegeaaizIaa |
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AR ARG FON AR AT F
g AgmEREmataa § 1 A greag ol

O Goddess: May my eyes ever
ardently seek to visualize Thy form, may both
my ears ever long to listen to des_eriptions of
Thy countless virtues, may my wmind ever he
engaged in Thy remembrance, may my voice
be always raised in Thy praises, may my
two hands ever be busy in actively worship.
ing Thy feet. (In short) may my zeal fop
worshipping Thee never diminish in any way.,

27.
IETAR IR AT -
Aueglaglagmiaagzaswy |
qElFUgFaamadratag-

WAngE! Anaa Gyt ang 1z

I make obeisance to Thee, O Goddess
Tripura, who actest like the warm glow of
the sun in bringing the lotus - cluster of one’s
intense desire for higher knowledge to bloom
who when worshipped in six ways, (. e. with
the five senses and the mind) dost become
the sporting arena of the lion of wisdo

_ m ready
to kill the elephant of delusion.

28.
I. The outer organs (five) and the inner mind mak-
ing six or, (in other words), worship with one’s whole

being as alluded to in the previous verse.



!
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IEEEGal  AagEEREIeaar
FURITT0 FEATQIT gaT |
FaggguIRin siaar 9 fagfat:
“FEFIAANTAAT FARGEA q1g 7 1Ral

O Thou Goddess Tripura Sundari (supreme
beauty of the three worlds), who art worshipped
by Ganesha and Vatuka (Bhairava), having
pleasurable connection with the Eros, having
for Thy exalted seat Lord Shiva Himself, arm-
ed with the arrows of Cupid and adorned
with the flowers of the God of Love, with
Brahma, Vishnu and Mahesh forming the
members of Thy family, residing in the midst
of the forest of Kadamba trees. May Thou,
O Tripura, grant protection to us. 29.

l. 9zF— may mean also ag i e. amA ®f fasg—
Vishnu in the form of a pygmy.

2. Fgrar— A kind of tree said to put forth buds
at the thundering of clouds. Itis a variety of ‘Ashoka’
tree said to blossom when virgins touch it with their

jingling feet.

! WTHAGIATACHITIET:

a9 el a Ay ar @
FeIftad ey usfrfsysar

WA ¥ fEed sRAgwEAr 3ol
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hoever, without remission, reads this

&uspici\ﬂls Stotra of the Goddess or hsten_s to
it reaches the fulfilment of: all his degires.
He is worshipped even by kings and becomes
intensely dear to beautiful women with cazelle
eyes. 20.

%AW “FEFERTRAEERA-

Theg(gaAagaIAaafcgaE

quiRafit | frga«asIf ! fAzanm-

EqafEse  TaEfEIay  awsq 1391

O Goddess of speech : Mistregg of the

*This verse is amenable to an esoteric rendering

i) g, f'actg and ®z: signify

the Pranava =i |

also ;
the x, 3 and i of
ii) ==, gd: and whe signify the Ida, Pingala ana
Sushumna— channelg of Kundalini.

iii) Skanda— the war Jord and Ga.nesha*w f

he celestiql
scribe or master of wisdom
iv) Indra— The lord of Devas or the kn

ower of Brahma,
the Supreme Spirit,

(Cf Aditreya Sambhita)
The translation would thys be:—

“Personification of Pranavq (3%), 1Ypifying the course
of Kundalini through Ida, Pingala apn

ower of Might and Wisdom both, an
ledge of the Supreme Spirit

d Sushumna, peg;-
d l.mparter of know-
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three worlds, Creatrix of the universe, pervad-
ing both within and without, adored by Brahma,
(the Creator), Vishnu (the Preserver), Rudra (the
Destroyer) Indra (the lord of elements), Chandra
(the moon), the sun, Kumara and Ganesha
(sons of Shiva and Parvati) and by Agnai {God
of fire), my obeisance to Thee. 31.

The title of this Canto is g9cqq: I means recitas
tion or repeated reading.

SECOND CANTO ENDS



THIRD CANTO

oY gAEr gEEE
X, X

<f1 ssgeamafea ) qER At INEEE A,
T gy *aeif A s swnfny;
qa) WfT) afee! ‘AR A wEIH Qi
FOARINGEASTAHAE: G FAEAE gy o)

O Goddss Parvati, Consort of the three-
eyed Shiva, Daughter of Himalaya, T Mmacu]at,
Eternal Mother of the three worlds, Shjy. v
(benefactress), Sharvani (Durga), Tripuray (tﬁ"
]atera.l),‘l\’_h-idhani (tra-nsporting), Vardhey (beséh
ower of boons', Rudrani (of frightfu) aSPect-
Ka,tyayam (clothed in red), thmay (terrib) )s
Bhairavi (consort of Bhairva), Chandj (t?)_:
fierce), Sharvari (alternately dark and pale 1€
complexion), Kalay (Irenic), Ka’lakheyec " }]1n
annihilator of Time and the destroyer of Death )e

._—--—.___.————_.._.________ x

o o, Mhree, BEABI_ aye, the three opeg
Lord Shiva, qfeq— His consort. The third eye is acfu;;”
the T qe] (the eye of discr:'m:'nan'on) by which h)f
Lord turned Cupid into asheg, Hee

(Kumar Sambhayam- 117 Canto)
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Shoolini  (the weilder of the spear), May Thou
(O Goddess) grant us, Thy devotees, bant in
contemplation at Thy feet, protection from
the afflictions which beset us on every side. 1.

l. ®al— the name of the wife of Lord Shiva, prior
to- Parvati. She was the daughter of Daksha Prajapati.

#dl can also be derived from the root g, to be— which
is always, existent.

2. wsAT— the root 7T _ denotes to transport— hence
the Goddess who transports her devotees to the joy -
of material as well as spiritual well-being.

3. §QT— T may mean superiority also. Bestower of
superiority. '

4. wd{— Night combining in itself the pale glow
of moon.

5. ¥97— From Kala a digit of moon, or from Kala-
sweet. It can mean the Goddess adorned with the
digits of moon, or sweet - voiced.

SR URC I (AN CNE L ER et oo e
TAAEHET I favEgear st sg o

Y smafed & ° JeusaTat goaes oRma-
SEERRUEIREET LR R IR E MU E I ATE

Distraucht like one possessed, swoon-
ing as if with the effect of poison, or like those
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drowned in affliction due to separation (from
heir beloveds), intoxicated, lost to the sense of
their own self, damsels with lovely eye-brows
dwell constantly in their minds on those fortu-
nate devotees, who, with undivided attention,
free from distractions, worship Thee, O daughter
of Himalaya (Kundalini). 9.

1. @7gr— under the influence of bad stars. =,
a planet. F )

2. siT— a mountain. Here it might be takep
progeny of gaar of si@<rs— Mountain-K

ing—the
of Kanda from where Kundslini is born fount

I 1 =t 7537 70 quafy T gTed qy-
R R AL CIE G CEE T oA [Ea |
TR HsTY G @R 7wy
qEqT ST19° o TR =g ey Y 3

13

O Goddess, before him, whe
humbly completely prostrates himse(laf? etge?‘nee
Thee, emperors bow down i _fne

the'grosts. of their diadems laid ¢r
at his shining  foot-stool. He who
I-‘hee, is Wors'hlpped by celestials. He who
sings Thy praises, ig praised far
He, who medlf‘:&tes on Thee, becomes the ob'ect.,
of fond attention on the part of J
damsels smitten with love.

1. zms7 for &

as the

!
\
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2. =gfa for Y

3. €17 for §I: (Three modes of worship for three
seed incantations).

Al T FUH fﬂ’&ﬁ ! glg i
TITTATI g |

1 il afeTasEaEi
farmfalafafeantan: gaig: 1191

O Tripura ! They, who meditate on Thee
with their whole being even for an instant,

though lacking the fortune of charm and.

youth, imprint their image on the exclusive
murals of the minds of entrancingly beautiful,
large-eyed belles (i.e

. are able to command
the love of beautiful women). 4.

LR RCEUNEE (L CIRE R Lo T Rt
& 19’ (AT agar fF Sgqrmy |
A6 I AIRFITIAIRRT Aifges

fh aa Rl 1 g3y 7w amEdd Ll

What (sacriﬁee) there is, O Goddess,
which youthful maidens would not do for him,

(Thy devotee) who cherishes Thee in his heart?.
“I wish so much to drink him with my eyes
(look constantly at him)»,’ «T ‘wish to tonch
his limbs with mine”. “I wish to absorb him
into myself or to enter into and be one with
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him”. Such are the thoughts that arise in

their minds (in regard to him), lost to all
control over themselves. 5.

FrI=afufa Jgdeee off s
#9058 AFIMT rafiwsmta | w2 auataiy
T4 weaty gat=a afean gar &y aifag”
EFFASH T A T e A 1 e wee g1

!

O Creatrix of the three worlds:
the word ‘Ishwara’ (the lord) applies
sively to the all - pervading Shiva, self.e
and eternal, in the same way, O Goddess
the very same word (Ishwari) applies to Thee
also as Thou art the ‘Shakti’ or the potenc

of Lord Shiva. This being so, it js Very stra,
that Thou dost not, in Thy wrath, de
the petty worldly

Just ag
excin.
X]S'{}ing;

nge

s stro
affiictions which form Z

potent cause of hindrance to Thy devotecs
6.

FAWeTTEl amEEEg SRR
qIagRraaiegra=aTat Fs‘aqu"rtﬁaf‘aq 1
To=AER % AT | I Safe 7 3fea-

& fo7 geaest WAt g NS qATEIT: 11091

*As in Shiva Sutra II chapter Shaktopaya: — « x Py
qIfFFISTIr—  ‘there is no know]edge Other than the letters
of the alphabet’, Sad *_s
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_ O Bhawani (Goddess Parvati): Mortals
who, with one - pointed mind, meditate on Thee,
seated on a white, full-blown lotus, shining like
a lamp brimful with oil, spotless as camphor
or like the orb of the moon, soul - captivating
and nectar-raining, they are set free from the
miseries of existence (birth, death, etc.) and all

calamities stay away from them. e,

1. gmg— The moon with spots which look like an
&mc!o;;e, or it may mean ‘camphor’ here.

g ARaRATaIEa: foR e
| FsAaEaRiE gamger fiwehy |
| grifer i a1 agetata ¥ g
' prqreafaanidaaiaugEy aseg faufa ne)

Those (devotees) who, in all humility and

{aith, meditate on Thee, dwelling in their minds
on Thy form like the orb gf the full moon, or a
vast ocean of milk (heaving) with waves of
elixir, resembling globes of concentrated nectar.

| (white) like snow, they (even though) afflicted
by sorrows and calamities, attain to spiritual
and temporal prosperity (by Thy Grace). 8.

*gusfasy is supposed to rain nector when entering the
HZHTX— the crown of the head. (Cf. Somananda)
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) faarafiga— in the minds— *oqfg.— meaning
rrier;tal sorrow. TfFarT— the ailments of body.

'Y gEaif T aEdig Al

wt safaTFag seuEmgy |
WY TeQAMA gesasdi

Fee SWRA Al qEETEE: g

Those who constantly think of Thee
being (perpetually) in motion (like the rise ap Q
fall of ocean waves) prone to create (and deg.
troy) at Thy wish, tearing asunder the fivg
knots, crimson like the newly risen mOl‘ning

* grffarang fzeq, sqigiar qageaag |
SuzaTI g, TIA  AAAg |

(Cf. Pushpadanra, Mahimngq .
‘I bow to that great Lord Shiva, w

ho' sets qt naug
all the friction, is a celestigl remedy

Sfor mental aﬁ,‘ef
thons . and. dessroys, 10, kle, ‘root. .ol the  physicy) (bodily, |
ailments.’

S‘Orrq)

“afeaqsamfad— The five knots of Maya calleq seriall),
are. —

aql Hqig: AEIANE: TG gifgey |
(Cf. Vishny Purana.)
Darkness, delusion, excessive

obscuratie
ignorance, ““The Godde

n, anger ang
55 who undoes thes

e knots*,
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sun, drowning the alluring world into an enrap-
turing pink ocean of joy, they (O God-
dess) occupy the minds of gazelle-eyed women

(fond of them). 9
l. & geafs— In the first line the awakening of

Kundalini has been specifically mentioned.

AIFRATAATEa=ga-a-
useq: Tuveasglad wadi waia
& HEATHASTAAETET
AT IRTEE JIAsTAT 11901l

Lovely, fawn-eyed belles intensely adore
with their peerless lotus eyes, as if he were
Kamadeva (the God of love), him, O Bhawani,
who ceaselessly dwells in his mind on Thee,

resembling the fine fibre of a lotus stalk dyed
in the sap of lac, (residing) in the Sushumna 10.

TIAEA] ATASSTAHA(%
fengeargaiaay. |
FEHAEL  fAaar-
qIssyrgAQ@Eg 11991l

Lustrous, like the moon, white like snow

*araqsadai— The unmanifested or indistinct form of

speech— The SAZ3T |
(Cf. Shiva Sutra, 11 Chapter Shaktopaya)
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or like a Jessamine ﬂower,owearing a garland of
red-kadamb blossoms, hanging down to the soles
of Thy feet, we worship Thee as the unmanifest-
ed source of speech (in the para form). 11.

et fRargsTaaa AT

TAASAT ANGZIT THISHT wAsfa 7 |

Ffsgan T ARG T Afear Tisfmaa sy 5
AT Tat SO | TF_ I I=O0q ) 231

Flawless, exceedingly sweet and beay-
tiful, soul - enchanting, uninterrupted floy of
words (speech) manifests itself on all sides in
them (in Thy devotees blessed by Theg with
genius) who keep Thee, O Shakti of (Shiva),
the destroyer of Kamadeva (God of love), cons.
tantly in their mind, as shining with the stain-
less, lustre of the moon in the head,
seated on a gleaming lotus - throne, sparkling
with the white glitter of Snow, sprinkling nec.
tar on the petals of the lotuses both in the
Muladhara (the root-centre at the base of the
spine) and Brahm-randra (the cavity of Brahma,
in the thousand petalled lotug in the head). 12,

ZETALIAITRTA Ryzafea frosy
FEAT=IEENAR gaify q3gT |
g5 3:d TR Pt
"aFFAAr A Frfa e @ TA19 3
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O Goddess, meditated upon even once
with one’s whole being what (goal) is there that
ou do not accomplish without the least hitch?
You bestow all wished-for chattels of enjoy-
ment, destroy cne’s enemies, drive away calami-
ties, supdue diseases of the body, burn away
jmpuritles. stamp .out- forcibly the suﬁ'efin’g and
corrows of the mind, enhance happiness, and
cure the pangs of separation (from the near

and dear ones). ; 13.

i, @FT— With the full application of methods pres-
crib'fﬂ for getung Kundalini awakened

et warafa 3 R S -
3f afTER A AT |

a7 STATAF | T TUASTOTAGL-
o1 AATEEdr fasmeaeTar gEfa 19N

0. Thou beloved of the Three-eyed (Lord
Shiva) who-so-ever meditz.ttes on Thee, discovers
Thee, attains '._[‘hee, recites Thy name. per-
ceives Thee, _thmks of Thee, follows after Thee,
gurrenders himself unto Thee, reflects on Thee,

takes shelter in Thee, worships

lJauds Thee, 3
Thee, or Wwho, With reverence, listens atten-
(the recitation) of Thy (divine) at-

tively %0 _ Lo
tributes, the Goddess Lakshmi~ (Dispenser of

spiritual and temporal wealth) mnever stays
away from his abode and victory (every
where) runs in front of “him. 14.
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% tr 3@ gg=gfta © ey T @y

0 F RN wFawatary | TATAT T TG |
RN R (Gfg: gEegy | aray iy

FHRT W @ig A a9y f"ﬂ?[qtlaf:-:{mmq_\ oYl

O, Thou slayer of Asuras (demons) what
sorrow (that can afflict human b

eings) is there
which cannot be ended by keeping Thy 1o
membrance constantly in one’s mind? What
is (the height of) fame, O Thou blooming lotus
of Kula (the manifested world op T

_ : antric Sys-
tem of ‘worship) ‘that cannot he attdined by
(singing) Thy praises ? What Siddhi (perfection
or psychic power) there is, O Thou adored
one of the Deities, that cannot be

_ gained by
Thy worship and what Yoga is there that
cannot be achieved by centring the mind ip
Thee ?

15.

L ga— 5— the duality, &:- qA1fg meaning cuts,
the system of Tantric worship which cuts duality, It
also means organs of body. Ip Kulachara (Kula system)
the organs of the body are trajpeq for concentration
(Samadhi).

*According to Tantrq - Loka:—

‘g qzAr AR —  Kula® is e Supreme  Energy,
Further comenting on it Abhr‘navagupra says:—
m‘raai‘wwaw@?ﬁ qeFTg=ay

““One who personifies in himself the cos’!éct
creation (33:), and dissolution (7:)
called Kula.”

ion (fHg),
of breath (%:) is
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¥ 3 | pEagEEEr

¥ Fwif@ | R@IAQIT TGI8 )
¥ =fAE | GUSYERTHIGFIqIT-
eIt |I9Ia qwEta T=@aT ne gl

Thy constant remembrance, O Goddess.
gaves (from destructipn) those who have fa,]jerf
ijnto the. me{mr&ble Jaws of death, liberates
those, O Kali, who are caught inextricably in
the thick noose of all-devouring time and
(safBIY) ferries across those, O Chandi (of fierce
aspect)s who are drowned in the ocean of
Jreadful heinous sin. 16.

qeRaRUTTaEIERy
cqeqrgugSRita Ay wafsg |
o (LG CIERE LUK
qeifa gararEaT Rl ugell

The specks of the dust of Thy feet, as
otent in effect as the (magical) charms used
1o propitiate (bring under control) Lakshmi
(the Goddess of wealth) remain ever victorious.
Those specks of dust. O Goddess, sticking to
the foreheads (of Thy devotees), when they
bow down at Thy lotus feet (in obeisance), can
erase {even) the adverse writ of Fate (other-

wise ineffaceable). 17.
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X wger: | RRd Ta quar s iy
AR R Radfwaey gen |
REFRAGSEAATA AEEE 4 Jaar-
AEEITTEEIAIAGAT A= W gy Hgsn

O you ignorant beings (sunk in wordly
delusions) why do (some of) you profitlessly
torment your bodies by (extreme) penance
and austerity, and others impoverish them.
selves with (the ‘drain of) heavy payments for
religious sacrifices (and ceremonies) ? If your do.
votion is unflinching, then serve the two feet,
of the immortal Goddess and (soon) ‘auspicioug
Lakshmi (the Goddess of wealth and prosperity),
with a canopy of full-blown lotuses, would run
in front of you. 18.

L. mfamifasl— Unwavering, steadfast. the stead-
fast faith in Goddess can bestow all that'w

; : hich gther-
wise can be obtained by penance and sacrifices.

I FFH T F99 75770
81 9 F99 faanemge: |
AT I WA 7 T9-
A efz Tl ¥ gemaRg: oa

Free from all sense of dependence and
dejection ; neither seeking anything from any-
body nor deceiving any-hod

Y, nor servile to
anybody, I clothe myself in fine garments,
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partake of sweet foods and have for my con-

sort a woman of my choice (enjoy all legitimate
pleasures of life) because Thou, O Goddess, the
fulfiller of all desires (in the form of Kula) are

blooming in my heart. 19.

' qreqAEEld | W9 3T Ay 1o
IR 9 IS TE GERAR 1R N

O Thon, immaculate Goddess, bearer of

the Cosmic Sound, the beautéous Mistress of
Three Worlds (or the three states of wak-
-:l;he dream and dreamless slumber) to what-
rmg’ver extent, ~according 'to my capacity, T
60-€ recite Thy name or offir Thee worship,
an =30 accept that, O Parmeshwari (Sup-

c
proy Ruler of the universe). 20.

reme
gqeaaA— can be construed also as the TS
he Yoﬁis called alse the ‘voice of silence’.

of t ;

e self-produced sound which becomes audible
2. awakening of Kundalini and resolves itself in
on theur stages of 930, 93T, WEaAT and &Y a5 revela-
the fo 4 the expression of genius. That is why Vedas
tion 20 iafq’ i.c. “Heard” and not reflectively produced.

are called

g AT W (AT g )

gt EE AT TANSTT e w2 IR
May all © those 'st'riving for perfection

:n to happiness, may all evil propensi-
:it:; n::)f the wicked perish, may I attain to
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the Shambhavi state (oneness with Uni-vf(_ersal
Consciousness) and may my Guru (spiritual

preceptor) always remain well pleased with
me. 21.

FYAFIEHA AQEFEHAfgar
@l TEGEPTRT  (AFG=A 11N

O Thou beauteous Mistress of the Three
worlds, the sight of Thee (darshana) waghes
away the sins (of Thy devotees), the recjtg.-
tion of Thy name destroys the fear of dJegth
and Thy worship drives away misfortune and
paan. 22.

ania NHTIEES_FagFaary |
VAW | =gy 1R300

Adorned with the crescent of the Queen of
night (the moon), in the hair on Thy head.
and like a stream of nectar washing away the
suffering of worldly existence, I make obeisa-
nce to Thee, O Bhawani (the Mistress of crea.
tion). 23.

I. wgas@@— Iospite of all the worldly pleasures,
as alluded to in previous verses, the devotee always
thinks of getting emancipated from these, therefore, the
word ‘wagwarg’ ‘suffering of worldly existence’ has been
used. The bliss of emancipated consciousness by far
exceeds the highest happiness possible with the enjoy.
ment of earthly pleasures.
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FeTAAGRAREE A 9 98 99, |
S0 GraEAat TR 1 FIAT TEHAR 1R

' Whatever (omission) has occurred through
me, due to my lack (of knowledge) of the
Mantra, or of religious rites or of the pres-
cribed methods (to perform them), for all that,
out of campassion, pray forgive me, O Parm-
cshwari (Supreme Ruler of the universe). 24.

THIRD CANTO ENDS



FOURTH CANTO
T GARETASTHTAITRA: 1)
&2

(8

%

AAISSHAC FAT: qFhA GO

faafe at afwesafd agfa
qrsHTERAqIgEgsi

THAASAAIWW: /W q9T 121l

name osi]'] ?Jr?nhlgalt%iaii%ﬁ (ﬁaﬁrﬁf I%(%’) eb\?; htgig
the knowers of the essence of the Revealed

Scriptures (Vedas) designate by the ng

pure knowledge and She who as the h?,}?‘ 3?
Shankara (Lord Shiva) causes Him to mani
fest Himself, I, having no other shelter, ta,k(;

refuge in Her. 1

T | Y A AHEST F
gudrmafeq aamsiy greaify )
fergea § wgfavamEsawzaIg
qreawafamggal wadl faqfa 1)
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When in singing Thy praises even the
beautiful hymns of the Vedas, which are re-
vealed (i.e. have no mortal author) appear
insipid, it is only the love over-flowing in Thy
heart, O Mother, which finds pleasure in this
incoherent hymn of praise (composed) by a
dullard like me. 2.

'sqvafq *fegffa *AE e
wufq’ awwamffs  a@aFE |
eI AGEI TG ITETET”
fEGE FAfE eIl qATI 130

In the mind of fortunate devotees, O
fother, Thou dost manifest Thyself as the
sowing sky (Super Consciousness), as the Bindu

t;1011-dim-311!~“=i011a,1 void), as Nada (the Cosmic
the crescent of the moon, as the

nd). as
S.Ol?nt ) of expression (genius), as Mother,
19 the fount of Bliss and the Nectar of Jnan‘&
?Ssupernal knowledge). 2.

|. sqrA— in Shaivism called ‘fg3[H11>— Super-Cons-

ciousness.
2. farg— is the knowledge, Jnanam,

3. ar@— is the ‘sound of silence’

4. zegaarsdfa— The digit of moon containing rain-
ing nectar, hence ‘Kundalini’ personided ®ffq |

5. fasgrzaragaarggarsasar— fRsgmgata— raining, pour-
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ing, g&@— Bliss, Ananda, ‘flg— awakening, Full transla-
tion would be:—

*‘Manifestation of the ambrosial downpour of bliss
and awakening.”

EE R b 7 S
fuormamafasaaa [Eg |
TRT TREEETETEY 3

TRt I ! gAY @ U gEr g

O Mother, with hairg

i ding on end, Wl‘l‘;-h tears str

?sgfnSti?lTei:rngeyes and with their

ing with emotion those‘ (devqtee

lessly worship Thy feet in their h
indeed, blessed.

on their b()_
eaming dowp
Voices quiver-
8) who cease.-
eart, they are,

4.
I. ggw— A thrill of joy or €cstasy, rapture.

IF IZIAUSOTZAT ATT-

SR R A A I O (o
Jav FMAWEATII | qify

w0 WA= DT gy,

Very rare indeed is the m
votee), O Mother Goddess,
dint of great austerity done,
pied in Thy praise, whoge
bows before Thee and whose
absorbed in Thy thought.

an (Thy de-
Wwhose mouth, by
is always occu-
head ceaselessly
mind ia alW&yS
5.
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qAQA@ FaUfear ¥l |
fafier qzaefaen@’ afegaT |
AIsfT qafRfs JI9tEdss-
fo S HIARATITIIIEIT 1110

O Goddess, rising from the cavit
dhara (the Boot-centre at the ba.sg ngM lilh&e;
spi ne)..PierUmg the six lotuses, like 'a flash of
Jightening, and then flowing from the moon
int0 the immovable sky-like centre (ir the head)
pe stream of Supreme Nectar, Thou then re.
burﬂef;t to Thy abode). 6.

. ata— Newly risen, small.

gz gfawifi— Six lotuses as the six stations of

‘Kundaliﬂi’ while on ascent to FgETEE |

am- oAl qf{ﬂiﬁimf da

PREE FrRAIE ETE |

a9 aa:r;p;:ﬁ[ fa ! qART

qd (E3T gEFataegaita: ol

0 Goddess, from the time when on (an
amorous) look from Thy bewitching eyes (Lord
Shiva) revived the withered Kamadeva (Cupid-
who had been burnt by an angry glance
from His third-eye) to life, from that day, out
of shame, Shiva verily keeps the third-eye in
his forehead -closed. T
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EEINRELELEIBIRICE IR

Ay wnfEREEEAETEg |
g WARAAFEA! AT

T'F o g3 MROsw= 0=

O Parvati (Daughter of the Himalayas),
One whose parentage and lineage are not known
any-where, who is a mendicant with g4 gar-
land of skulls round his neck, naked, with-
out any settled abode and without a second.,
how could anyone know this Shambhu (Lord
Shiva) before His auspicious conjugation with
Thee (i.e. Thou art the cause of Hig g
festation). 8.

JAFA T JEANEAAQT T

A 9 728 9 9layar |
'Jai@Eefquiggat 9 gy

mat fafi fafesr | a3 ae=aia, e

For One like Shiva, dressed in skins,
His body besmeared with ash from (cremated)
dead bodies, wandering for alms, dancing in
the habitations of ghosts, and gathering hosts
of earth-spirits round Himself, it is only Thy
association with Him that lends charm to all
‘these attributes. 9.

1. 3gra:— A Goblin, particularly a ghost occupy-
ing a dead body. :
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TN TET@H @Y Tregar

oIt uewafy' qraedta |
QST a7 mafagifa  Ama-
afeaTenar aa@ARa  SiEg g oll

O Mother, it is only Thy creative aspect
ign look) which moderates the highly skil-
peit fierce ‘Tandawa’ dance of Shiva,
whose weapon is the axe, and .transforms it
from world-destroying sport into the glory o:
creﬁtion' 10.

fir— Of one whose weapon is a small

guedTaI
axe, a hatchet, Lord Shiva.

1.
@uvs, g —

2. arugﬂiﬁf«— The destructive, violent dance of Shiva.

a:e?ﬂqﬁzﬂﬂa:’ﬂ:' aff FAAET

f:;:iwqmzqzaf%a@ fadig |
et PR TARREIPER

aﬂﬁﬁqﬁ'\'ﬂ el “qﬂﬂﬁaaﬁlﬁl’ e gl

Benefactress, (even) for thosc

after salvation, whose actions arc
Seekersd and who take shelter in the favour
, it s Thou, O Goddess, who, in a
. breakest asunder the fetters (o7
that bind them, and initiatest them intc
t teaching of the Shaiva Soriptures. 11

0 Thou

the secre
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1. safEeAaal:— Genitive from sgfzaag— foremost,
superior.

2. ara— Fetters actually the 7&1: impurities of Maya—
obduration.

3. &fgm— one whe shows the right direction. A spiritual
teacher, Guru. In Shaivism the importance of a preceptor
has been always emphasized.

4. =ERgag— The scripture which preaches ATERH gy
. . g H
the expedient of self-consciousness i. e, Shaivism,

gFRNAYIUIA  qFfaganT

Rk 1 e e B 10 oot o A O
TR W UT gIAAIgEaT

Fequal Awfa wagd' A g3

One in whose heart Thou shinest like
the star-studded dusk ornamented with pearls
and glowing like fresh coral, he alone of aj]
becomes the Kamadeva (God of love) to beau-
titul Eves of the three worlds without using

the five arrows (or the five-fold sensual allure-
ments to captivate them). 12.

l. g937:— Kamadeva having five arrows for seduct-
ing the beautiful maidens. The arrows are the flowers
of mfgsz red lotus, AT, 97— mango, a7 ufsasr
— Jasmine and the HFRGHF— blue lotus respectively.




"
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¥ WEagErgaaEi -
QRZIREICRECIEEREC IS -

§ @gal3 a3 wesagAEi
agfaf: GEWY FAFTAIG 11930

O Mother, Thou sovereign (Fount) of
Ambrosia, those (Thy devotees) who devoutly
think of Thee as irradiating the three worlds

;ith myriads of nectar-raining beams, verily
W ss across (the boundaries of) Time (or Death)
JTiOh is extremely difficult even for Brahma
bl ::1 other exalted heavenly beings to cross, (i.e.
- attain to Super-consciousnes beyond time

f;l;a.)f space or the fear of death). 13.

g CRETATUIEARFCEHE

S ETMAgATRE MEFTAW
qgraal ¥ EET WG

g @ AREEEERTRT g2

O Mother: The devotee who worships

Thee in his mind, as holding a rosary of
stals in one of Thy hands, a mnoose, a
Cf};l{ and a chalice in the other two and the
?gu;th raised (in the gesture) to expound and
teach, resplendent like the autumnal moon,
and seated on lotuses, he becomes the foremost
among all poets and logicians in the world.  14.



es]

T=iadT’ gaaaeRITt
TAERFATIRALEG_

%AW qara’ agai gyaweEal

AT AH I A AW e

O Shavari, the wife of the Hunter Shiva
bearing the crest of peacock feathers on Thy
hesd, with cmaly locks of soft, shining, deep
brown hair, a rosary of red berries resting
on Thy heavy breasts, in colour like the
evening sky, with a face like red coral and
soft and tender hands, O Thou Shakti of
Shankara (Shiva) I bow down before Thee. 15.

1, m3dgr— May also mean anear ornament. “The

peacock feather as an ear - ornament.”

2. =mgrar— Is actually a form of Durga worshipped

by Tantriks. It also means a barren woman, a datk
complexioned lady.

3. §91T— also means a sprout, a shoot, or a budd-
ing red new leaf,

*It might also mean a fyag — Creeper.
(€f Panchastavi V — I3 — faag_ znargh)

It also connotes a woman in full youth— ZYas w=gedl.
(Cf. Mallinatha his commentary on Meghadutta—§2).

!
!
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o R FIearEfEa g

Fd fran seraamd . AR |
orefiwAEd  aRgETifn qe
qezfenaa @@ {f | S wafeq 1lggll

Beauteous one, why did Thou barter
half of Thy body (soft) like a frssh-bora
oree POz brollcé,ih? up with love, with the coarse
balf of Ior }Shwa) giving rise to bant-
2 on part O .Thy female friends (the
of Jses’ and the mind). But, methinks, with
s€ ly a entle (mind alluring) smile on Thy
'Ozl_t, they are (&_H) f_'rozen into silence /. e
I_Jhcv are hushed into immobility with ﬁhe'\ﬁrsi;
;]ir;l}'lse of the glory of Kundalini). 16.

. ga— A var.iery of heroine— 71faFT means 2
ou.ng Jady attractive by her youthful simplicity.
o

_ree TETTFAIATEIST

G CIRRESSEE R
sreadad | W gl
gqgarqq:aﬁmaﬁeargawﬁﬁ SRS

How str'ange_it is, O Mother, that this
ocean of i]lu.=.§10n (i.e. this creation born of
Maya) confusingly crowded with countless

cosmic hosts like bubbles (on its surface),
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filled with waves of (countless) diverse kinds
of affliction, with the submarine fire, genera-
ted by constant meditation on Thee, is des-

troyed in an instant? (ie. is dissolved into
consciousness). 17

AN gl gEwaiy
FAEANR Fa FEEde |
T A WE s
SRy g ag AT neal

O Bhagwati (Sovereign of the univer
though in Thy tra,nscende%ltal aspect, %ﬁg{;
arf, one without a second, yet (at the same
time) Thou art the daughter of Prajapati
{Lord of the universe) also the serpentine Kundg.
ni, dweller in the cavity of the hear, ag
also Katyayani (dressed in red), also Kamlg
(Lakshmi—the Goddess of wealth) and Kala.
vatl (the Goddess of arts). In this ws:
ike a dancing girl, Thou art seen j
less forms (and roles). 18.

L. FAMGAT— A middle aged woman in red robes,

2. FErgd— Will also connote ‘possessor of the digits
of the moop’,

AATTRIqAAEAANFE  FN
ATEHAT IR@d 9T WO |

*TATgT— A7, not, WA beaten, wounded The chaste
and ever new  The fourth of rhe Mvstical Chaleras

* >
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qeqT gUT  qaq0  qREraqne
qaf AFafad: gEhsT g9 1gall

O Empress of the world: Those blessad
ones who inwardly experience Thy blisstul
aspect at the place known as Anahata (Heart
Chakra) in the form of Nada (Cosmic - Sound,
the source of all speech) express the ecstasy
of this encounter with their hair standing

n end (t;hrough the .‘mtensity of emotion)
;nd toars (of joy) pouring from their eyes. 19.

o =(=EH A fmet &fFed

R SRUGE G REC IEC T

- enzarfe afed fafaf g
prardd fAfEd @z alg @ Rell

Thou art lustre in the moon, radiance
in the sun, intelligence in man, force in the
wind, taste in water, and heat in fire. With-
out Thee, (O Goddess), the whole universe
would be devoid of its substance. 20.

1. Jgar means consciousness also.

of the body.
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shaif Akl wiRaggais
qymife agfadi 5 9
751 AIERT AR
qEEERTA | qT FAQWFAT 90

Those starry hosts that roam the sky, this
atmosphere which gives birth to water, this
Shesha-Naga (a mythical serpent) which SUPports
the earth, the air Whl_ch moves and thig fire
which shines bright with lea.pmg ﬁ&mes, they
all, O Mother, exist only by Thy eommang. s

'agraEEgE 98 MRS | gy
TeRRRAEEA AT |
3T ARG agT I

FAHEGWAT: FHRITALT 1339

O Thou Daughter of the
laya), when Thou contractest Thy-self G
withdrawest Thyself into Thyself),” then Thou
art without name and form, beyond —
and language both (i.e. inaccessil)q to intel-
lect and hence inexpressible iy, words). When
Thou expandest Thyself (i.e. Manifestest Thyself
as Nature) then it becomes easirr  to make
a count of Thy names and formsg. 22.

Mountain (Hima.

1. In this Verse a tacit reference has been made
to the &g ‘contraction’ and the fa®Ta ‘expansion of

Kundalini’; %15 will cannote the dormant state gapg
famig the awakened one,
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AT gy oardt FfEa: goe
9 FRgAFaausIgsragar: |
T Aaa Rz
FEOFAIGIT T (94 Twsq 11330

O Goddess, righteous men, who pay
obeisance to Thee for (a life)of fulfilment (both
temporal and spiritual) find thousands of
T,akshmis (Goddesses of wealth and Learning)
obedient to their every sign, (to every slight
knitting of the brow) and pass long lives of enjoy-

ent, sporting with mounds formed of myria-ds
of Chintamani gems (Philosopher’s stone that
turns every thing to gold or grants every
desire) in gardens full of Kalpa trees (trees
of Paradise which fulfil every wish). 3

g7 T Watg gdEds)
FAVGTTAGE 97 qqaE |
EECilEreuGARTC I G

o fas qwiIg fASET T uksl

O Ruler of the Universe, just as the
heat, caused by multitudinous rays of the sun.
is abated by the showers also brought
about by him (i.e. the sun), in the same
way, O Goddess, it is only Thou, who, through
Thy Grace alone art able to destroy all the
suffering of existence which, too, is subservient
to Thy will (i.e. is caused by Thee). 24.
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1. 93— Actually the 51T a synonym for uninijtjated
being.

U T (BEE R e T
T 7 TAMETEAS AT |
TIIAAEAIANE@IT &

% T 7gafa [ gwEaR: ()

O Goddess, Thou art th Shalti (Power)
of Shiva (The Creator), who has the
on His forehead. Thou art His bod
ses, the mind, the intellect, the power of
action and the doer of deeds. Thou art desire
rulership and also delusion. Thoy art His

refuge as also the veil that hides the reality.

What is there which doth ot spring from
Thee.

25.

moon
y, the sen-

=

qar ' fqafwefzar watg afqga;
‘frEisAd’ wef mifdagt |
A A RFEr At fieg
qrat fAEeRs | aEdayg (ize

*Herein an explicit reference is made to the aphor-
ism, &sgar wafadt fasagediesfr— Through Her own
desire, on Her own plane the Shakti brings this univerge
te life. (Pratyabhijna Hradya, Sutrg I7)
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Thou art spoken of as inertia in earth,
sustenance in water, incantations offer-
ed in fire, tranquility in air, supernal peace
in ether. All the thirty six Tattvas, (constitu-
ent elements of Creation) that manifest the
universe, are Thy own estate and yet Thou
art far above them all, O Fond Mother! 26,

l. fagfa:— will also mean here detachmeat as opposed
to g3 — meaning attachment,

2. fgar— According to Manu VII-43 is also ATeH-
faar— the spiritval cruth, knowledge of soul.

3. WAA: — Of othsr things also means ‘number
three’ or letter <>, The translation can be {*You are

the knowledge of spirit among the three letters of
7,3, ¥. It also means the elemznt of formativity

77 dcar. Herein the ascent of Kundalini from yfa:
(Muladhara) to fgarmrar (Vyoma) Sahasrara can also be
construed.

TAAE TFAAALGeAZT

TFRUA TeygsTaT=gead |

TAGFTT g FRAGHU-
RRASE ANfyat g@d | AR R

O Thou Refuge of the World, so long
as Thy two lotus feet do mot accept
a P]g,ce in  one’s hear'n, the compllcated
and tortuous polemical d1sputest ca‘“f.'ed by the
\r&ried 1"hillking of the exponellst (_’ different
cults @0d sects can never come 10 anend, 27,
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9% qARMATATATENAF

FAT AT WOATSHATTHT |
RIC T ere B C AT D

Wit W qaf fawmaag Lee

O Parvati, those (Yogis) who, malking
their mind the sovereign of all their senses, direct
(the flow of) their Prana and Apana (ﬁowing
through the paths of the Deities and the Manes
Le. the Right-side anq Left-side paths), through
Thy path (in the middle l.e. Sushumna) they
alone are able tq take their seat on the
heads of the five Karnas (Brahma, Vishnu,
Rudra, Sada - Shiva and Tshvara i.e. they be-
come even greater that these gods). 28.

TI9IE 907 gy g

FRATANT qT TwAHET qeqn |

A fET 9 G99 oy EET

aifa @ar fFE w4y ffafgaeay 1z=0

O CGoddess, even in Thy gross forms like that
of earth, water etc, a master of eloquence
like Brahma has not been able to describe
Thy glory. How dost Thou then, O Mother,

put up with this (mine poorly composed
hymn of praise)? 29,
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FEAaRIFEgasa  7e557 'ggT-
qITTAY VT EgITIfzEg_ )
o7 FAseRdsl GFAFA A
eqi7eq W @l gear wate| 113en

O Mother, those who meditate on Thee
of the six paths, blazing like
millions  © destructive fires, and flooding

these worlds wi_th the torrential rain of
ectar, a8 also like a maiden in full yonth
n ulging breasts,

ith Thou bring them to full-
:fe g5, and they thus become world-teachers. 30.

as the purifier

4 —__ The six paths or media. These are actually
five Kanchukas (envelopments) and Mava (delusion)
(b€ five K.-mch_ukas are accor_dlr_ng to Shaivism |. &I
The ion of time. 2. fgafg limidation of sequence, 3.
pim ]imi'ﬂ‘i‘m of authorship. 4. limitation of inter-
Fd 5. fal limitation of knowledge These along with
este are the six limitations or the paths,

Pl
Yot W FArTETTIRF. -
graegia’ HERalT et
't AEEREERC CITHIAAE
B Crtcaaul B (2 (FEE MM EER

O Mother, some (of Thy devotees) call

as Supreme knowledge, some as the encom-

Thee
(the TFount of) bliss

passing atmosphere, some as
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and some as Maya (the wveil of illusion), while .
others see Thee as the Universe and still
others in the form of a Guru (who is)
limitless compassion personified. 31.

1, fg=1t guw the gz faar  of the Shaivas,

2. 7;EgIH_ actually  the fazrEdrm of the Yogis, or
the cypher, zero (z7@) of the Buddhists.

3. oiasg Bliss of the Vedantins.

4. grar of the Naiyayicas.

5. zig¥ others, The FEIF: call it as the enjoyable
world.

6. g we, the worshippers of Shakti— T

he Supre
Energy (Kundalini). The preceptor who initiag DI

€s into thjs,

A

FIATAE  FAEATTRY 1‘
TG TARHAFIFATAT_ |

fEfE agfredatcreadsd @ o
BFEAYIE: aqd AT 1133

O Thou Mother of all the w
further (about Thy attributes
is (t?at) Thou may manifest
in Thy supreme dark-blue aspect. I
of blue water-lilies with our{:}y, 'miﬁ;ah%t
tening tawny hair and with protr ’
hanging down on Thy beautiful

orlds, Why speak

) our only praye
Thyself to yu; A

. glis-
uding breasts
waist, 32.

1. Form of the Goddess is invok d h
XV also. ¢d ‘here, Cf. Verse

FOURTH CANTO ENDS



FIFTH CANTO

Y JFRATAAETT: TIH:
X %

X

SATAT AT FIATIATTFAL-

(ft WEAWEN a7 ufigsea: qufga: o
SHTAS ST HG(E | I5

qaF TAWH JRWGTART wrEdyg nell

O Mother of the Universe, Thou shinest
as the moon to dispel the darkness,
dread and fever of embodied life. All these
followers of different creeds, in dark about
Thy real nature, disputing with each other,
stumbling and sinking deeper into the web
of Thy illusion, helpless to save themselves,
oo to destruction. But we (Thy dexjoteeS)a
bowing to Thee, seek Thy protection,
Sovereign of the woilds.

T FARNFACATATHTAZ AT

TAEFENE  Afgfaadiareaed |
fagsamregry /Iy qad

AR AT FEEA WG grd weq |R|
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(O Goddess) who art beyond the reach
of Speech and Logic, able by Thy own es-
sence to awaken (Thy devotees) to the (inner)
kingdom of Supreme Bliss (Shiva-Conscious-
ness), shining all over with the lustre of
the blue lotus, worthy of adoration even by
the Supreme Deity, Shiva, bent with the
weight of Thy large, heavy breasts; we
make obeisance to Thy entrancing splendour
which is beyond the grasp of mind and be-
yond the power of language to describe. 2,
NOTE:— 33 gqegiass fawa— The Prowess of self.

¢xperienced super - bliss. This state is said to be bsyond
time, space and annihilation, Cf, Vijnana Bhairgyg
(14, 15, 16) =7 TATATIAT ... T gieqrarY

That state of self completeness engendered by the
inner self—experienced Bliss— 7797 — The weight of
hecvy breas's. Even though the erotic sense js pro-
nounced here yet it is to be construed as symbolic f:
At qqt q@ gut gEifa | a3 A azearay
feaat a1 saif Fat gfag ) a9t sa3zfs TFIT 1)
“ O Godcess, I revel in Thine two breasts, dense,
full of nectar and possessing splendour of highest
order, vying with each other in resplendence. O Thou
manifesting pure knowledge, these being equidistant
from each other are actually the replicas of the Sun

and the Moon (two luminous cbjects— Pipgala ang
Sushumna),

G EqAqIAa-q=T@ R
gzagaied:  FOgfaH@rTaeTy |
fgd  weTEITRAAET
faraaeisdl ERagasafa iy o3
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ot
With the necklace of the red seeds of
the : Gunja shrub- thanging -déwn’ I'(from Thy
neck) -in - between “Thy" voluniinous ' breasts,
glistening with the oozing, ‘tiny ‘drops of 'sweat]
resembling  the' -brightress of the'' ‘blus - lotus
Thou: ga,rbed as o' Huntress (Shavan) followed:
Shiva, clever in his role'''as 'la :Hunter; ‘to
afford protectlon to Ar;una, My obeisance
to Thee again;and again.” "R@ET TiE 1E 78,

1. qrasraii " Affordifg pYotection to"t"l'fe\"m'soricaf" plriha
(Kun“) Arjl)l'nl  Here..is- an allusion. to, ArJuna ‘s under-
going severe pemmce for imamm the “Pishupati
missiles’ Lord Shiva . in, the Buise - . Hugter, !eslﬁd
pis valour and’ steadfdsiness ‘ahd on‘ béiby ' pledsed
ted hlm thxs wcapon

gra‘n? , L L v s i o/

‘5. ﬂq"{']"l:[ “to the huntress Lord Shiva_;could: grant
ile to. Arjuna only . with ;the concurrence of

' missi
such a
o sshakil’ dlsgulsed as Huntress: ot Al b

hef‘qa“rsrcr waar aifs gusfaar fE[Fngta' T
«Lorg Shiva IS rgduced to a corpse lf bereft on

Kunualml Shakti”.

i FEEREEATAER
gaamfafamuﬁwmafaw 4 ..~’ -+ b
g sy FiRgd 1 SR W
i MRt wﬁ@zra 'ITﬁWHfH{ Ten T

|}1." 1y

_"'L . Dmlectlua,ns, tearlng out -each ‘other’s
hair.in disputation .are ~doomed to -perish,
{end. in chavs), - while the enlightened ones.
pse . methuds replete thh fa.lth devotmn

l

](v;xh '
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love and humility. (For this reason) O Par-
vati, (Daughter of the Himalayas), be gracions
unto us, reveal Thyself unto us, grant us
refuge as our minds devoid of support, roll here
and there (i.e. are confused) in this engulf-
ing flood (of polemics).

4.
A T1 g A@IARIE a1 FIqe
TR FR SR T wrewaak |
wgtRfazaE ekl awEm agm
ARG AFARAAHT /G 1|

No human being can ever know, my
mind, when, how and where this (bOdy of

ours) will become food for dogs, for flocks
of birds or for fire. Therefore forsuke forth-
with Thy trust in this body and se

bo ck refuge
in the Mother of the Universe. =

5.
TAGRHE FOREFC  qWf
faemdEse ufewafadi ¥ | gfaaq
afadi yawEtt. 9ggy: gaaqarn
FEAHARTUAAREACFEEY 1151

O Goddess, who hath no beginning and
no end. although fully appreciative of Thy
attachment to Non-Duality !bearing unalter.
able, attachment to Lord Shiva) yet. full of

Jove Thou didst join Thyself in wedlock 4o
Shiva and, although Thou art the Progenitor
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of all creatures, yet Thou Thyself didst take

Thy birth as the Daughter of Himalaya. This
is the delightful aspect of Thy Grand Drama
of Creation. 6.

|. myg— Can be interpreted in two ways. (i) Non-
duality. (11) intimate and inseparable relation.

7 F5% q AT | 8T FgeE-
qy U@ | AEET 838 FEAT |
% Gaead gufagga I | giga-
caZAAAAARETANT a7 fF | on

O illustrious Goddess, some there are
who declare Thee to be Real (Perennially
ngsteut), theye are others_who call Thee
6‘]”.6‘&] (Transitory), there st}ll ‘are other in-
fel]icrerlt thinkers who proclaim Thee to be
Be&f and Unreal bobh.. (Apart from these),
there are still other wise sages who hold that
Thou art neither Real nor Unreal. O Goddess,
O Thou Corsort of ShlVEL,' all this is but the
manifestation of Thy illusive power. (&

afeifsTifRgfefaqreaf-angd
gfasreaTgi §AdT goaieTgar |
ez BRIt RERIPRUIER
WA ZAW FERAT FAEAY =0

With the brilliance of millions of flashes
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of lichtning cutting Thy way through the
six-knotted dense forest (the six Chakras on
the spinal axis) 'sprinkling nectar (on Thy
way), Thou returnest to enter Thy abode (in
the Muladhara'. Shining with all the 38 rays
of light complete, luminous with Thy dark-
blue complexion and tawny hair; I make un-
ceasing - obeisance to' this seldom-seen, unique
phenomenon of Thine (as activated Kundalini
in the process-of Her ascent to Sahasrara and

return  back to Muladhara at the base  of
the spine). ' 8.

weet faag— Thiriy eight. The rays of sun 12, of
moon 16 and cf fire ' 10. making a total of 38. These
also crincide with the number of consonants in Deva-
Nagri  Alphabet. Herein the ZMIZ (ascent) and the

gaug (descent) of the activated (srrar) Kundalini has
heen described.

1.

AT TR LT
WEasEgmaAganEkgy |

TEHATE STIATIZRTH

T T gy aafq o qas Mgy 1 e

Located between the four-petalled and
the six-petalled lotuscs (Muladhara and Swa-
dishthana), at the end of the cayity of puden-
da (i.e. between the rectum and ‘the genital
organs) coild tkree times, beaming with un-
bounded splendour, like that of sun., fire or
lightening, Thou dost first pierce the gix
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petalled lotus (Swadishthana), then the te -
alled (Manipura), then the tw?e]ve petallod e?f&ii‘f
hatta), then the sixteen petalled (Vishuddha) and
then the two petalled (Ajna-Chakra on "T.hy
way to Brahma-randra), O Parvati. Daugh-
ter of the Himalayas, our obeisance to Thee. 9.

1. faaag— Thrce-fold: coiled three times. The descrip-

p as given in Rudriyamala T j

jon of Muladhara yamala Tantra is

tﬁma]% FFIaTnIEd ais‘ea'r 717 fFarfca®d— Muladbara s
a triangle consisting of desire, percepti

k::‘l?:nn l':f; the three points). B pripigHnd

a

. FfaeAEATFANST qT T

qeAEae AAMEET REHITR
aqutacragIi EXITEIGILEY
ﬂ;qﬁ{ | %4 9T FAAA fAfEgEE 09 ou

0 Thou Almighty weaver of TIllusions
50 there are who declare Thee to be o%
E(L)x hature of Kula (the manifested universe
t i ounded of 36 Tattvas), some other wise
nes consider Thee_t-o _be Akula (unmanifested
5 beyond the Ob]BC:Dl\Te world), still others
roclaim Thee to be Kula-Akula (manifested and
Enmanifested) both, while some others believe
Thee 10 be the Deity of Kaulas (the followers
of the Jeft-hand Path). But there are still others,
in wisdom), a'»ve these four categories, who
hold Thee to be unique and indescribable. How
then, (O Goddess) can we grasp Thy real na-
ture with certainty ? 10.
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FEEANSAT  gFTARIE e

&0 AHIFA TIEFAGIZ AT |
A 9 R agficdaer:
AT fQagensil’ A3y 9 9]

Shining with the brilliance
of Suns at the time of Dissolution
splendour Thou burnest to ash the
the six routes (the world of
by five senses and the mind) of those devotees
whose heads remain bent at Thy lotus feet;
making fully manifest (to them) the glory of
the unparalleled Shiva with the effulgence of
Thy lotus-like form, bent with the weight of

breasts, which as the prowess of Shiva, is eyep
victorions, ; 11.

of  millions
» with Thy
forest with
illusion created

l. 9%9WT—  The manly prowess or
Actually Shiva attains Puruchatva (manliness) t
Shakti, As in Vijoana Bhajrava (20) :—

THATEAT Sfazzey fafdmida wraar
anat fageden =g gafagr=ay |y

attributes,
brough the

*“After having attained to the stage of the Shaktj with
undivided attention Shiva comes to possess His inhereng

propensities. Thus Shakii is named as the ““Mouth of
Shiva®,

ARMAZ QA G qeqqadr
qfa%L99573 aniganied FIQAT |
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. @ Y
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giw w=g: fugagaas | afF@f@ gl

O Mother, Un
. 2 known
( entering the . and U Jigas
Thou swallowemsﬁ the CIe R (Sursllar:lovmg
and the Moon, (Pra pair, known i)
i s ( rana and Awpa as the San
Fingala 'and Ida) and in the ff{ na flowing jin
and ]3.11?5 z‘ea«chest the uppe;’l‘m of PTAghE
(Sahasrar®) “n bt wEGTbEd Phersr Wit Centre
od (th;’l‘eb o?f‘hgu o ;‘;'}JWhgn arriv-
ﬁ;'{" Efforfé Smlllgtlotlflfe thle elements (coWlEh the
the ¥ rod i nstituti
-nca-matgftz?gé- 1J(Il'l this g%y)willizhr bind tﬂg
. o the state of (all*llggrsyd,rhy
Fletmeti)

i
{-a_voul :

less Shiva.

{i02

fort

before,

repffs_“““ 1\1 al Sfml-{:lrc]e e gl nasal sound

jon jn mysticas \ivor[.s, This 5€|f-proéudn abbrevia-

callﬁd Anahata. As in Tantras qraiey 7213 ‘f:d sound is
& ol b SRS

gfad — _Nddd -lé: ca_!]ed that super-self- ok G

sound which ittSl"Ls in every being Apr-Oduced (seed)

A o zfa S 4 * gain, e .

Za. gqrfararg 3“dTET§;-id This ct’:leslialo(:su:}unfia}”z3“‘:’”ar

n es el

o fs &85 k8 1n  the hearts of allljivb.c“

¢ owh as the .Voice of Sil tng

ilence or

p,oncunced
sound. The descent of breath into K
undalini

peings
Cosmic ~

pieant here.
qazid WEHl FA FE—
HA: The body of 36 ele
ments

paving heen reduced to ashes by the fi

\ion (absclute meditation), As in Vij re of absorp-
ijnana Bhair:

hairava: —

15
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g% ¥4 @4 aifea WA qT g ar: |

ait fAfd 97 s FIEET aggwi o

‘“ At that state of mind everything gerts compressed
in absorption and the multitudes of 36 elements get
annihilated. That very pyre resembling the effulgence
of the fire of destruction is to be perceived in your

non-body.”

frag_ mgmenaar: fraaat
AGHIA-GFRATGAATATGA] |
AGFERRIEATRAAAT  Fegafqsi
AFgAI=awal gafq frafamafaasg 1193

Those (devotees) who meditate cong-
tantly on Thee with Thy limbs dark-blue in
colour, like the Priyunga creeper, dressed in
red, resembling its (unopened) buds, and Thy
form bent with (the weight of) Thy two
voluminous breasts, (bulging ont) ‘like massive
bunches of its Pearl.like fruit, adorned with
fully blossomed flowers the bestower of g
desires, like the wish - fulfilling creeper, they
(those devotees, Q Goddess) attain to the

Chintamani state (all-dcsires-fu]ﬁlling-gem) of
Shiva Consciousness. 13.

R TIRITaRATR= gz
AR TS T Iqaaawy: |
FARIQIES T2y WATRHTSY

AT | g fgataemattaraiaa gL
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It is Thou, O Goddess. who dost lead

the flowing nectarean stream of methodical
(Yogic) discipline bearing the Supreme Nada
(Cosmic Sound), of which the six-fold Tantras
are the whirlpools, Mudras (special positions
of the hands or the body) are the unsteady
(mass of) foam, wearing countless shapes,
Mantras are _the endless series of waves,
and the Deities (invoked during the practice)
4fc the alligators, into tI}e ever-fresh ambro-
Jial ocean of Shiva-Consciousness. 14..

gAY Wt

chfﬁﬁﬁaiﬁtﬁ a9 FRamsT 1 afgar |

ﬂw-@mﬁr anafq | q gATIgan- ‘
e ER R RHAHTGT 119 Yl "

O Mother, how great is Thy glory that
though swallowed up by . earth, water,
air, mind, the sun and moon (i.e. though
ﬁrs;p_]oped by all these elements in the em-
end_{ed Jiva) in Thy superfine state of sky-
bo® <panded) Cousciousness not a trace of

f these enveloping sheaths is found
15,

¥

any ©

1 garara— The body made of eight elements earth,

['er fire, ether, mind, the sun and the moon. The
:qaamc’idca is repeated by the poet later in the 38th. verse
also.

qgenfeddl @ed 3R dEaafeg
weirwe fguasinifzgiey |
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FIFEETFAT q9 A7 | FEQAT
T AT AN WAMEAIIT, hegn

O Mother, this whole creation of human
beings, beasts, birds, and (demi) _gods (comp-
rising the three worlds) wallows in the depths
ol the ocean of existence, tossed up and
down, by countless waves -caused by the
three Gunas (Sattva, Rajas and Tamas). Byt
one compassionate look of favour from Thee
(O Goddess) on any one of the embodied
creatures (human beings) can instantly grant
him the Supreme Bliss of Self-Realization. 16.

GRUREILIC IR LT (T

T 9WFY fraggeiy fagarg |
SR AR wawfegf g

fta g asawaidg gam nowy

Sages call Thee the Mother
Universe, ths Fount of Talent and Wis-
dom, the Beginning (of creation), the Establish.
ed Doctrine, Perception, the Harmonizing
Energy, Spiritual Lore, the Preceptor, the
Tradition. Humility, the Precept. the Autho.
rity, Final Liberation, the Highest Super—
human Power, the Supreme Secret, the Method,

the (whole of) Knowledge and by other such
names. 17.

of "the
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1. fagrag— The cessasion or extinguishing of all
desires and passions. In philosophy it connotes final
emaincipatinn from matter and re-union with the Suprems
Spirit. It can also mean  highsst b:atitude.
also be taken as syooanymous with Irig
annihilation.

It may
extinction or

qdfiy WEEE azg [ Frezfray

qaered TTAAMEGNTIRS |

Gy A greTgRfQar-arT st
ﬁéﬁﬁ; Fuit @IfQ fareat 9@gy ngsil

- With the cessasion of (the impressions
ing t,hrgugh the senses of) touch, sound
o and after that with the elimination of
obe circle of thought and thereafter at the
¢he enCe of the entity (self) freed {from
qmes Jimitations 1imposed by the (aggregate
1 -ethe series of) eight sounds (i.e. the world
f me and form), through the Grace of
O et Yogis taste (the bliss of) ths Supreme
bhadibioﬂ of that readily recognizable, self-
c Ilcept,ive, profound plane of Consciousness
'Velfich is known as the Shiva State. 18.
V

e EIU M ALE i (R ER eV

ENEEIC I EARLERIEETErault: il

gl gaat fafqaaamregaat

N3 AT WR AU I VATHT ARAN 119_
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O Thou, who wearest the form of
Supreme Bliss, immeasurablo sovereign Shakti
(Power) of Lord Shiva, instinet with supernal
knowledge and unlimited compassion, the
Creatrix of all beings, the sustaining Base
of the Supreme Abode, it is only Thy wor-
shippers who remain (in equipoise) whether
in wordly life or when liberated (from it). 19.

1. w41 a1 #Mel a1— Either in the world or when
emancipated from it. It agrees with the igit form of
worship and tbe fAYFX mode of propitiation as given
in the first and second lines of the verse, the first form
being immanent fazgng and the other trat<zendental
fazaidlal 1 I this context Utpala Stotravali (20, 12)
says:—

g@rafe gaad  fagragamy )

AT T GG AN g qHC N

“The Shambhavi (avspicious) path emancipates one

from the world, turns afflictions into felicity and poison
into nectar.”

SEN Tl T ggY gw gey
gaid faeged qufr wagieaaey
GEGERICI R O 1 T Sy B
TEEAHIER | FggHafiq fAsay (1ol

Having absorbed the universe into the
body (due to the shutting out of the stimuli
coming from the senses), the body t00 in the
heart (mind), the heart in the self (ego cons-
ciousness), the Bindu-sustained (i.e. ron-
dimensional) self also in the concentrated plane
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known as Nada {(where the Cosmic Sound
begins to be heard), that Nada also in the
sphere of Supernal knowledge and that in
the sovereign state of Supreme Bliss, (O Thou
Goddess) who art of the form of the mighty
sky cky-like expanded consciousness) they
(Thy devotees) W_ho qpprehend Thee (in this
form) are ever victorious. 20.

s e 39 gAY FESAfA !

flala' b (2 -
iy | AR faaagay Fegle® | |
PGIEl girasd | favgaEEy | faafay

@ A afg f[Far wEg fagqumg RN

0 Thou, who art the Code of Conduct
religious observauces), the Repository of all
(powlec ge, ﬁ_t to be comprehended, the Source
B all Es-.tabll-‘?hed Doctrines, the Author and
O]e Quint-essenc:e lof the Vedas, the Mine of
%?,Ondeps, the Or}gin_ of the TUniverse, the
Cnnﬁl‘olli“g Power of Lord Shiva, the Spring-
ﬂead of all Morality, the Abode of Shiva-
(ConscloUsness and the Instrument of Unity
ith Him, O Mother, who art (inseparable
e Qhiva, casily attainable through humi-
pestow on us (the boon of) unparalleled

'-_)

it
}iez::)t'ion to Thee. 21.
1. fara— Can be explained as humility. It also

ion of Fa: straight conduct i.e. right
pand ritual. SO (it can also mean Vama-margha or
the left hand ritual, signifying that the Goddess is
easily attainable through the lefr - hand »nth also.

connotes fg negat
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'y gnd gar TEEEd 9 WAl

TR U AGSHIAZANCAT |

TGAR FOE TGN TR |
faataran  gqeafgafad @ faafaag 1:3u

O Mother. it was all through Thee,
as the Shakti (Power), ever abiding in Shiva,
that Shankara (Lord Shiva) was able to
severe the head of Brahma (the Creator of
the Universe) and use it as a (begging) bowl
in His hand. Also, after transfixing Vishny
(the  Preserver of the Universe) with Hig
Trident was able to place Him as an orna.
ment on His shoulder (i.e. to carry His
body slung over His shoulder) and to adorn
His own throat (with a blue mark) on swallow-
ing the (Halahal) poison (i.e. was able to resist
the lethal effect of the terrible poison that
rose from the Ocean, when it was churned
by the Devas and the Asuras). 22,

1. fag— Of Brahma, the progenitor of the world.
His fifth head was severed by Shiva due to His insolence,
faraeqmar: @ad:— Of the Shakti residing in Shiva..He
could accomplish all feats only when the Shakti, jp-
separable from Him, goaded Him on to do this:—
aFeg T qFAT gEr gar wFg— O Great Goddess

(Shiva) can be all powerful only when accompanied by
Shakti.

fafs=aiean a4 | gaty afegn auamE
fraim XAl 20 ArdiEE et |
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NI wiErEAr [EAa F qrEgtaH
= - ~r :
ANAFISAFT WA FANPRGT ! (=311

O Mother, O Parvati, (Daughter of
Himalaya) uunder the name Brahma Thou
bringest the three worlds into existence, under
that of Vishnu Thou sustainest them and in
the guise of Rudra destroyest the same. Thou
also assumest the state of Tshvara (the
‘Sovereign Lord of all) and in the form of
Salda,.Shlva, breaking asunder the fetters (of

n), dost lead to blissful Shiva-Conscious-

-]usio :

ﬁesS- Al_though one (1_11 reality) with Thy
own self - created modifications, Thou dost
manifest Thyself in countless forms. 23.

Notei— The five fold voluntary misssion undertaken
py the Goddess has been elab rated here i. e., of
e Creator, the Sustainer and the Destroyer, as also

6 gada-Shiva and of Shiva—Consciousness- As said

5 Devi Bhagvatai—
qr fa T & araafa qrfag
L A fmwar fasa #ifgdr o
«ghe creates the world out of Her Desire and

protects it also. At the end of a Kalpa She destroys

i this World Sorceress (Goddess) has three forms.”

Shaivas add additional two functions e g. in Pratya=-

bhijna Hradya Sutrai—  Jgq g==galid Fufa— I that
way She accomplishes the five functions i.e. of Sada-

Shiva and of Shiva also.
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gfat SR mafawaEd g

o TR ACRAErRGGT | |aad_
AR A IFQEEAT RqEaL

w4 ¥ fase wgfeaed 9@/ 1 9w e

Even holy sages, O Mother, who have
completely purged their mind of wordly at-
tachment, with their intellects over-awed (by
Thy splendour) are never able to gain the
smallest bit of knowledge concerning Thee
(i.e. are not able to understand Thy nature).
How can the Upanishads, which form the
crown of the Vedas, and which are essen-

tially difficult (to understand) find a place
at Thy extremely tender and delicate lotus.
feet, O Parvati (i.e. even they cannot

comprehend Thy glory because of their essen-
tially recondite nature). 24.

Note:-—--l Herein the transcendental form of Shakti is
said to be beyond mind and speech, as in Upanishadas:—

“Which can not be attained either by speech, mind
or eyes.”

afegeal fAeamaga afid qualzai

ARSI ST gpRmgmaEEaT T
ft 30 Rermfamagat fzasad-

qqﬁ:ai asHEMIaT gy G oictsle: SETERT
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The righteous (knowers of Transcendent Truths)
call Thee, O Goddess, as the Creeping Plant
of Lightning (because of the Serpenti?]e Zio-
zag course She adopts while ascending ‘i":hl:{)ll(_"ci‘l
the spine) yet Ever-la-sting and Infinite, as
the River of Nectar, as the Lustre of the
Moon witbout any spots, as Unfathomable Mava-
Prakriti Wif;huut the tangled-knot of Gunas
(Sa.ttva-. Rajas and Tamas), as Knowledge be-
yond Speech, as the Mother of the Unbounded
Universe with firm, protuberant breasts, as

ni (the Goddess of prosperity) and with
21

1 “alksht
za.

other such names.
qid e gufaafad Famfud

gd TE TH F@Afa guizea sfa o
cgd SIS gwafa q ¥ wefag’
qOUEEN 8T FETTE fafgd oz

O Porvati (Daughter of Himalaya), this
6mbodi0d conscious being (the average mortal)
cognisant of his body, composed of earth,
water and other elements, experiencing plea-
qure and pain, cven though well - informed
"in worldly matters), yet not versed in thy
Jisciplines is  never able to rise above l{:iﬁs

egoistic body - consciousness.

fgar W@ AET GEISIH qH iz
ag: g1 fad wamfy 3 @i fawef
azr ¥ Orgiar ufs wamgegaas
AR | AT FHAAT AR 00
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At the time when my father, mother,
brother, wife, very loving friend, household,
my own body, son, attendant and even wealth
forsake me, at that time (of departure from
this world) do Thou, O Moonshine-like infi-
nitely Glorious Mother, out of compassion dis-
persing the (blinding) darkness of ignorance,
attachment and fear, instantly manifest Thy-
sel{ unto me. 27.

gl EIEAE Fha AF@AEETgEy:

ngY d fzear qzg fafwser gqar )
Tt QG ST
faEewEEEsg akd afe a7 & nRs)

O Thou Mother of all beings, verily Thou
first took Thy birth as the Daughter of Daksha
(Daksha Prajapati’ and afterwards, discar-
ding that defective association, Thou wert,
born as the Daughter of the King of Mountaing
( Hmalaya ). And, O beginningless and Endlesg
Sovereign of Creation, although as the Shaktj
(Power) of Shiva, inseparable from Him, yet
Thou, with the bond of marriage, didst assume
the relationship of His Spouse. Who can under-
stand this Thy amazing (mode of) behaviour?

28.
FAEFLIGAT g FITIIT:

9 7q gx a7 (IaEISAsgRmE 1
fratfaimeasd Fraqgadn w9523
qared wFaeT IR gfr faE owmafa oo
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The sun, moon, fire and other luminous
bodies shine with but an extremely small frag-
ment of Light (borrowed) from Thy infinite
splendour. (Although) from Lord Shiva to the
‘earth the whole universe (composed of 36 Tatt-
vas of which earth represents the first and
Shiva the last Tattva) is contained in Thy
thrice - folded form (as thrice-folded Kundalini
possessing the three attributes of Sattva, Ra-
jas and Tamas) yet, how arrange it is that
Thou Thyself bloomest in the heart of a

devotee. 29.

qar A1 WA IR ATeqT qad
e | eauta fafan ae aE |
;A qrgazf ol ST WA

cqeyd feean frsdfa foaeafa fefsey dzel

O Mother, that very Shambhu (Shiva)
who perennially by virtue of Thee (His Shakéi)
is able to comprehend, by virtue of Thee is
able to create and by virtue of Thee is able
to desire, when in the state of harmony (i. e.
when not disturbed by this three-fold activity)
attains to the sky-like Supreme State (of Uni-
versal Consciousness), In this manner by dis-
carding (the creative or the illuminative state)
Thou dost sport with Him (i. e. change His
state according to Thy pleasure), (O Goddess)
“rhy is it s0?
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Note:— Shiva in the microcosmic form, as embodied
individual scul, is the Jiva. In the state of Samadhi,
brought about by an awakemed Kundalini, the world
of name and form becomes Laya i. e. is dissolved. The
conscious principle in the Sahasrara absolved from all
sensory distractions, now unites with the Shakti, rising
from Muladhara, in a state of infinitude characterised
by ecstacy and trans - human bliss. When this phase
ends it comes back to the world of activity and em-
bodied life. It is this extraordinary change in Cons-
ciousness and return back to normalcy that is referred
to in this verse,

1. gwd— Is actually the Samvayah meaning intimate
rclation as between the whole and its partse. g. between
the cloth and the yarns composing it, between the
macrocosm and microcosm,

g TAEEAdEaARd il

9 T g gg@ngauangeEq |

g st agafgfa fage waaai

qg1 wEAEcAFl gEfE gIAASAANG 13910

That which has gone before, that which
is to come after, that which is within and
that without, the unbounded and the limited,
the most gross and the most subtle, the mani-
fested and the unmanifested, the open ang
the secret, the near and the distant, being
and non - being, in these and other forms
Thou, (O Goddess), art perennially seen as the
Universe. It is the movement (creative activity)
born of Thee at Thy command which brings
tlie (infinitely varicd) Cosmos into being, 3I.
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Note:— In this verse the affirmative and the negative
forms of one and the same entity have been given —
the DDC‘n'Ii_lnlfested and the other unmanifzsted as has
been said in Vishnu Purana:—

o< ggr Feed @l gafad ST
“The unmanifested form is changeless and indes-
tructible, whiie (the manifested torm) the creation is

(susceplible to change) and df’:q[ruc'ibie.” Herein the
transcendental and immanent forms of the Super-Lord

have been equated with each other.

Fyar: r{:nﬁ':[ sqa9d 29 SEAE: EARURAE
qfrdl FEiEamRanEEE I
sxeiEeme | a1 A8 ASEaEge-
- Sored qsEn AQANEEEd AN N0

Just as the rays of light rising from
the sun, as the glea.ming Spr.u'}{s rising from
o fire, as the drops of spray formed by obs-
tructed waves rising from the mighty ocean,
(ave reabsorbed, jn their source), in the same
way. the multitude of elements rising and rising
agdin with their own essential (constituent)

groups are helplessly forced to fall back il}:r,;)
oz,

stillness in Thee.

fitgﬁ'”f{f T m—;gf“aq@ T?ﬁIfﬂ:H%T '

SEICIICEES gqagfmﬁﬁmqfﬁ@: !

I giggedia :ﬁfafawa’f‘ gt

FE R fpgegsaafd & . 123!
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Thou ar! Brahma (the Creator), Vishnu
(the Preserver) and Thou art matter, the
embodied Soul, Ego-Consciousness, the Moon,
the Sun, Nature (of things), the Lord of
Jains (Mahavira), the illumined sage, (Buddha),
Sky, Air, also Shiva and Shakti. By  these
different names, O Goddess, Thou art heard
of and called by the righteous. 33.

AMART ¥ AW WEwEEAr SfymEqm

TE AT A G FET )

KU CAC U K S R R L T
AARAE  AACERGIAT WEA (1390)

The fortunate (seekers) who, by virtue
of the Mercy inherent in Thy nature and
(the favour of) a discerning Preceptor, enter-
ing their own Path (Sushumna), are able to
cleave the enshronding darkness of the six
routes (i.e. the illusory external world created
by the five senses and the mind), at once
know Thee directly unto the last day as
their own (indwelling) illustrious Durga in
the form of incomputable Compassion and
Supreme Bliss who maketh the body also
auspicious, (sv that it is able to sustain the
flame of Super-Consciousness lit up by Thee).

34.

1. fagasdmfr g7 — makiog the body as 4 fit re-

ceptacle for receiving the Super - Conscioys stage, as in
Vijnana Bhairava 22nd verse:-
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agqr AFT AT fEd afemteaT o
Frag fefigwimfs agsagFar faa: far n

““O Dear One, as by the light of the lamo or the
rays of the sun, the directions (East, West etc.) are
discerned, in the same way Shiva (is able (o compre-
hend) by the (aid of) Shakti.”

fogsd qiFasd @afa q@ar @ aafyH
FaTeHT 9. NI SaqargdnE guErn |
afaay y AT @ufd [ad c9q ey
gaRasay_ Wl AR O di9EE 3y,

O Mighty Goddess, Thou art Shiva
Thou art Shakti, Thou the Hstalished Dos.
trines, Thou the Author of Established Iqs.
grines, Thou the Soul, Thou the initiation,
Thou this (manifested Umyerse), Thoy tho
Siddhis  (psychic  gifts) l1ke_ A{lima, and
the rest (i.e. all the eight Siddhis pogsiple
to Yogis), Thou the aggregate of Gupag
(Sattva, Rajas and Tamas), Thou Knowleqee
and also Jgnorance. Thou (verily) art a]] ang
what is beyond it. What Tattva (e]emem;)
there is (O Goddess) which is apars 4, o
different from Thee, we do not perccive. 35,

1. wmfgz— has been equated with ®iay e. g

- AT g
afaafa g sfaarguad— Those who are addiceq

ignOrance live in blinding dackness.

to
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oS ""%. ¢~
IR grAAean S EAEEaTr-
G I B oo S cep SRR T EE
TRTTIEE SE meaged an {afeaar

AT Ao RREEAARINT 1381

O Mother, even after attaining the
excellent Shiva, as the gracious Preceptor
and winning to the order of Shiva-Conscious-
ness, at the end of the cycle of births, result-
ing from the cessasion of Karma, earned in
uncountable incarnations in the past, I may,
O Goddess, while wearing this body, speund
the days of my life in communion with Thee,
in singing Thy praises and in perfoming acts
of worship to Thee. 36.

1. sg7g:g— At the end of the births,as given in
Kularnava Tantra ;.

Ige difamag advg adfar

T Ared faaraa g gaway

“The incarnate (souls) revolve through

I ar eighty four
lac (eight million four hundred thousand) kinds of embodi-
ment. No other species except human beings can com-

prehend this occult knowledge.”
2. 933 feg@rq— May spend

Tantra lays down in this context :
gaara fafaer farammfa gifq 5
q SAEFITATAT ag=fg 7 rafs

“For one denied this esoteric knowledge the days
come and go. He only breathes like the bellows of

hide used by black.smiths {to blow up fire), but does
mpot actually live.

the days. Kularnava
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FeRYT FAQYRT I€ A1 HIWHEA
A afragsd Fwdgd dzw_ |
gRu=s=: FIWAAl goedr: sai
TERT AFQAAAAT gead  ATIHR hgon

In that blooming lotus of six petals
(Swadishthana) of which the Yoni (the place
of - generaticn) is known as the Karnika
(arrow-like), and in the middle of that Yoni
‘there is seen . a Pedestal in the form of
Aumkara (triangle) and in the interior of
that (Pedestal) lies coiled (Kundalini), the:
Mother of all Creation. dark-blue in colour,
bent with the weight of Her two breasts,
who is the object of unremitting devotion
in my heart. 37.

1. wiwrk— The three mystic symbols o, ¥ and #
representing the Hindu Trinity, Brahma, Vishou and
Rudra. It can be construed us a Triangle also, % form-
ing the apex, ¥ and ¥ as two ends of the base.

gfr qafd FOW AR @ QUE

AR ITATSTEYYT TfFE |

Tgfd 'gaaasat ar fFamite ey

arqaald At &9 qif AifacgaEa_ nzsn

O Thou Creatrix of the Three worlds,
who, although (in reality) One, art yet
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(divided) in eight forms as the energy in
earth, water, fire, air, ether, sun, moon and
the performer of the sacrifice (the embodied
Soul) bent with the weight of Thy bosom,
vet still sustaining the Universe, may Thou
protect me as that (Thy protection) is (in
truth) indispensable (for me). 38.

l. ggawaai — Bent down with the weight of two
Breasts. Throughout Panchastavi the words 9 and "
have been used in different senses. Symbolically they
convey either the sense of =19 perception, and fFar

action, or that of the Sua (Pingala) and the moon (Ida)
in between which Sushumna carries ‘Kundalini’ to the
Brahmarandra.

FIFTH CANTO ENDS
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